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i\|ot too long ago, a radio announcer made a 
joke, said EVO was becoming respectable ... and 
I still don't know what that means. EVO and the 
other underground papers have supplied a whole 
new quantity and quality of information for people; 
some bodies have even turned it into knowledge, 
ordered more. SO EVO is now respectable because 
assimilation has set in, even in those rigid, insti¬ 
tutionalized “liberal" minds who have always 
wanted to champion causes and invite them home 
to dinner. Yeah, the whole society has changed 
its surface because of nudges, pushes, and 


screams from the periphery—and that isn’t to 
mean that the periphery hasn’t changed too. 

Which is the reason for this editorial. When 
variations, differences, and other problems are 
made visible in a society through media commu¬ 
nication, then the problem receives a-t-t-e-n-t-i-o-n. 
Sometimes, as in Lenny Bruce’s case, it receives 
an overdose and the problem has to be solved 
after some more assimilation has set in, into a 
nice cold gel. This is 1969, or, ’69, and it is the 
year of the pig, the cock, the Dick, and other such 
euphemisms as KISS and Screw. Only the last 
two are being suppressed, because they have 
gone just a little too far, too fat, in comparison to 
the other animals in the Ark. As a matter of fact, 
some of the problems uncovered by KISS and 
Screw were nasty; not pretty at all, in a age where 
beauty may be only skindeep but gives you a hell 
of a lot more leeway, darling. Sadism, pedophilia, 
homosexuality, and basic old-fashioned foot fet- 
ichism ... not too many right-minded American 
practice these outlandish activities, but then 
there are so many outlets for right-minded Amer- 
ika. Certainly, a substantial minority liked all of 
these and more: See 42nd Street! See Tiajuana! 
See Maryland’s famous strip! See the NY Times 
Book Review section! See Oh, Calcutta! See Play¬ 
boy! See I Am Curious (Yellow)! See Tropic of 
Cancer! See The Fugs! . . . See Che . . . ? See 
KISS . . .? See people who are able to be truthful 
with themselves and face the both sides of their 
nature, that emerged from a bloody womb in the 
dark, protective blind empty space of someone 
else’s body . . . ? 

No, KISS and the others aren’t pretty ma¬ 
gazines, wordy literate reviews of various sex 
.aberartions, deviations, and misfits. They are 
simply an outer limit of this society, and one 
which could best be taken care of, met on its 
own terms (notice: not “cured” because nobody 
yet knows (these problems except those who have 
them; they’re afraid to talk with the others, and 
it may turn to be us who are “cured”—of fearing 
to learn the truth about ourselves). Why, at this 
particular time, has this society chosen to be so 
reactionary on exploring this distasteful, slime— 
and—guts frontier. Because it is too close too 
home. Because the pressures have been raised 
to a point where personal revelations and adven¬ 
tures in action have resulted in terrible bloodshed, 
buildings and lives ripped off, whole institutions 
thrown into upheaval. It’s fear, going under the 
name of “breathing space,” “time to adjust,” or 
repression. 

Screw will be publishing on an every-other-week 
basis. KISS is not yet ure what the policy will be; 
but KISS knows that it just cant stop now. 

Swinging Headhunter was removed from EVO 
because KISS was considered a happier hunting 
ground, not because we are getting squeamish. 
We lost subscriptions when we took on these ads; 
we lost subscriptions when we removed them. 
Swing Headhunter itself will not be back in EVO 



P. S. I'm 16 so if you think I'm some kind of pervert 
My -oddrfess; Phil Liebermon, 22 Evelyn Dr., Bethpoge, 








THp NooNft, WITH trtsiR K(te(i6o 
H«IR, THe<R fXtAKX Cu>TH6» AND 
SAVA&f Jlusie, co|A6 POu>n 
oroAl Us Mke THE Goths 
Ro,af* 

— H<\^W6T V)aM Horns' 


John Sinclair, road manager of the 
Motor City Five, is one mean mother¬ 
fucker. He’s big and he’s dirty and he 
was up until recently one of the most 
busted figures in Hip Culture. He oper¬ 
ates out of Detroit, Michigan, where 
last week a marijuana possession charge 
was dropped against him, thus getting 
him out from under a twenty-year 
jail sentence. Sinclair’s reaction to this 
may have been mixed: ‘Like Chairman 
Mao says,’ he. told me last month, ‘if 
the Pigs are trying to snuff you, you 
must be doin something right.’ Now 
that the Pig Farm in Detroit has 
cleared him, he may be considering an 
escalation of tactics. 

The vehicle for Sinclair’s tactical as¬ 
saults on the Pig Power Structure is 
an organisation called the White 
Panther Party. More than a mere 
Honkies For Huey Outfit, the White 
Panthers work hand in fist with the 
Black Panthers in their chapters through 
out the country to achieve ‘a total as¬ 
sault on the culture at every level, 
through a three-point program: rock-n- 
roll, dope, and fucking in the streets’. 
White Panther Party ministers get 
busted just as frequently as their black 
brothers, so they certainly must be 
doing something right. 

The MC-5 is the initial assault on 
the culture, as brother Sinclair explains 
it: their playing gets people all excited 
and Revolutionary, and the people then 
go out and inflict spontaneous damage 
on the Pig Power Structure. The Five 
themselves have a tendency to get 
busted wherever they go. And in the 
process of ail this, they have fun. 

Last month Sinclair and 1 got together 
over a tape recorder an a quart of Bit¬ 
ter Motherfucker — black port and 
lemon juice, official drink of the 
Panther Parties — and considered the 
society as an.it exists, and possible ways 
of improving it. The tape was supposed 
to appear in this week’s KISS, but 
KISS has been stomped by the Pig 
Structure too. Thus, for the next two or 
three weeks, this space will be devoted 
to different parts of our conversation. 

As this week’s section commences. 
Brothel* Sinclair and I had been prais¬ 
ing a teenage girl we had seen on the 
street dressed m a transparent skimmer 
shift: 

. .JS: One of the bands greatest things 
— for the last two years the MC-5 has 
carried on an anti-bra campaign, anti¬ 


underwear. It’s common knowledge 
that the kids in Detroit never wear 
underwear. Every now and then we 
have these rituals — these chicks come 
out with their brassieres, man, and say, 
‘I just heard you straight out now, and 
we don’t want no more brassieres. You 
want ‘em?’ And they hang them over 
their microphones and on their guitars 
and shit, or sometimes we bum ‘em. 
Just last week in Detroit, at the Open 
City benefit, this dude jumped right 
out in the Motor City dance floor with 
a burning brassiere. We’ve had like ten 
dances where that’s happened — we 
burn bras, or chicks come up on stage 
and take them off and give them to 
us. We hate brassieres, man. In Ann 
Arbor, where we live, it’s bra city. All . 
these college students who all live 
in their heads. They all live in Bras¬ 
sieres. I just get obsessed, I walk 
around to the store, just to get some- 
dope, I see all these millions of broads 
with brassieres. You get obsessed: a 
chick says something to you and all 
you can say is, ‘That’s a nice bras¬ 
siere you got on’. You just wanta 
yank ‘em. ‘Cause tits are so wonderful, 
man. And,these young chicks, they 
start wearing brassiers when they’re 
thirteen just ‘cause they’re supposed to 
They don’t know, man, they just put 
‘em on. But the band . . . When they 
come backstage, these chicks, they find 
the Five are all notorious ass-grabbers, 
tit-grabbers. Say hello to a chick by 
grabbin’ her ass. So the chicks come 
up and we confront ‘em: ‘What the hell 
you doin’ wearing a brassiere? They 
say like it’d hurt or be uncomfortable 
if they didn’t wear ‘em. And we just 
explain like it’s a ruse, if they don’t 
wear one they’ll really feel good, and 
besides, when a boy walks up to them 
he can reach under and feel a real tit. 
And they ain’t hidebound like old 
people, they can see if you tell ‘em 
somethin that’s real they’ll dig on it 
a minute and say, ‘Yeah, that’s bullshit.’ 
Give ‘em a solution and they’ll deal 
with that solution; they’re not com¬ 
mitted to that way of life yet. 

DA: But actually, it might not be 
such a bad thing: these little chicks 
just start sprouting tits and they have 
to go get a bra, they feel compelled to, 
so It’ll make them look like everybody 
else. But then they’ll get along like 
fifteen or sixteen — 


JS: With these huge, beautiful fuckin 
tits! So fuckin beautiful! Fifteen-sixteen 
year old chicks, man! WOW!! 

. . DA: Yeah, but when they get that 
old, then they start revolting against all 
the pressures of conformity, everything. 
And the first thing they want to throw 
away is the fucking bra they started 
growing into when they were eleven. 

JS: Yeah, man, ready for action. 
Yor reach down under their skirt and 
there’s pussy, man. 

DA: Yeah, like where I came from, 
these young kids were always out to 
ball the chicks. All the time. But as 
soon as they’d ball some chick, it was 
like she wasn’t worth shit. You’d go 
around-and tell tvpfxbodv else she’s 
a Whore; she' gm 36^, TO balls. And 
hobody’d touch her after that except 
other guys who just wanted to fuck 
her, and then say she was shit. And. 
then a curious syndrome appeared: the 
chick’d say, gee, I fuck, so I must be 
shit. So the chick is going around 
balling everybody and everybody feels 
like shit and it’s such a fucking sick 
scene, man . . . EE-yceh. There’d be 
four or five chicks in every school 
class’d do that, and most of the guys, 
and the rest’d be these pristine little 
beauties that you always wanted to 
fuck but never could. 


1 them and hope 


JS: Go . _ . .. 

they’d touch your cock . . 

DA: And after the date’s over, it’d 
be, ‘Hey, Harry, did she touch your 
cock? Huh? Did she? Huh? Duh . . 
Well, gee uh . . . ‘Didja cop a feeH 
Didja? Huh?’ And if they did they’d 
have to break up the next week ‘cause 
she’d be shit, and he’d be such a big 
stud none of the other chicks would go 
out with him. 

JS: It was that way all over, man. 

It was like that in Michigan where 
we grew up. And the funny thing is, 
all those dudes grow up and became 
doctors, judges, lawyers, with the same 
attitudes; they have some frigid old 
lady who wears girdles ... 

DA: And there’s a lot of guilt with 
It, too. And thus you get like alimony ■ 
laws, which discriminate horribly in 
favour of the chick. ‘Cause everybody 
feels guilty about feeling about women 
the way they feel about women. 


DA: So it’s subversive as hell teach¬ 
ing little kids what you’re teaching 
them. ‘Cause it’s gonna wreck all kindsa 
things — alimony, f’chrissake, that’s 
a whole industry right there. 

JS: Yeah, it’s all interconnected. So 
you listen to the band, you hear the 
loudness and the frenzy and you don’t 
have to do any of that wierd shit, you 
just go crazy and have a good time. 
Throw away your underwear, smoke 
dope, fuck . . . What this does is, it 
gets the kids concious and they ask 
why can’t they do that? Then after the 
band has acted as the shock troops, the 
organisers of the White Panther Party 
silp in. And they tell them why they 
can’t do this all the time, ‘cause the 
capitalist Imperialist decadar^ racist 
funckin structure of the United States 
is set up so you can’t get away with 
that. If you could you would’t want to 
do what they want you to. After the 
MC-5 plays you just want to get out 
there and fuck, you want to hold onto 
somebody and get inside as far as you 
can and fuck ‘em and eat ‘em, stuff 
their feet in your mouth . . . Eat their 
arms, their fuckin clothes . . . Rather 
than go up there and makes some speech 
about our moral commitment to our 
boys in Vietnam, you just make ‘em so 
freaky they’d never want to go into 


JS: If y 


I fuck ‘i 


you have to 
stay married to them. You have to pay 
fuck, dammit. 


DA: Like the whole Army thing is 
just so fuckin stupid . . . Egomaniac 
generals and shit, killing . . . 

JS: Well, you can’t get me on some 
fuckin morals thing about killing. I’ll 
kill some fuckin pigs in a minute! 

DA: Sure, I’d drop a chair out of 
a window on a cop any day. 

JS: Diane Di Prima wrote this poem 
a little while back about how the only 
reason you keep mimeograph machines 
around any more is to drop on some 
fucking pig’s head. 

DA: The Mimeograph As A 
Revolutionary Tool. 

JS: Wayne’s well known for his 
tongue movements on stage. And like 
when he’s doing ‘Rambling Rose,’ he 
usually fondles his genitials: ‘The more 
you feel it, the more it grows.’ ‘Cause 
what’s cool it Is the way the young 
dudes are waking up. Just fuckin and 
suckin these chicks, and they know' 
there ain’t nothing wrong with it, they 
can be out front about it, instead of 
being all twisted and wierd. 
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SOME DOWN-HOME THINK¬ 
ING FROM VIOLENCE HATER 
HOPFER 

WASHINGTON — Eric Hoffer, the 
only intellectual that LBJ could ever 
stand and a member of the President's 
Advisory Commission on the Causes 
and Prevention of Violence, spewed 
forth last week; “You need chancellors 
of universities and mayors of cities who 
will get up in the morning and spit 
on their hands and say ‘Who am I 
going to kill today?’ ” 

THREE DOT JOURNALISM 
ROUND-UP . . . SHORT SHIT 
FROM AROUND THE WORLD 

WASHINGTON—Uptight Congres¬ 
sional leaders are seeking to overturn 
the recent Supreme Court decision that 
released Tim Leary from a marijuana 
rap and that weakened anti-pot laws. 
These Congressmen are seeking new 
and more repressive marijuana restric¬ 
tions . . . OTTAWA, CANADA—Can¬ 
ada has eased her immigration rules 
in order to more freely admit U.S. 
Army deserters . . . NEW YORK— 
Handsome John Lindsay's tenant pro¬ 
tection regulations will prove useless to 
tenants who hold less than a two year 
lease. Faced with the kind of housing 
emergency we have in New York City, 
a Mayor with guts would tell the land¬ 
lords that their rent-gouging days were 
over and that complete rent-control 
was to be installed. That’s what Fiorello 
La Guardiai did back in the early 
forties. That’s what we need now. Not 
some kind of meaningless regulation 
that is filled with pro-landlord loop¬ 
holes . . . COLUMBIA, SOUTH CA¬ 
ROLINA—“The Fort Jackson Nine,” 
a group of soldiers who dared to pro¬ 
test the War in Vietnam, have all been 
released from the stockade. They were 
granted undesirable discharges for their 
heresey . . . BOSTON, MASS.—Sources 
close to the Spock-Coffin conspiracy 
trial are hopeful of a victory in the 
current appeal proceedings. Evidently, 
the State has only been able to point 
to ONE instance of violence caused 
by anti-draft demonstrations: The Oak¬ 
land Induction Center Action. An 
Alameda County Court recently found 
the “Oakland 7” not guilty of con¬ 
spiracy to incite violence during those 
demonstrations. It should be noted that 
not one overground newspaper has 
picked up this rather important aspect 
of the Spock-Coffin case. 

WASHINGTON — When President 
Nixon made his “peace proposal” to 
the Vietnamese several weeks ago, he 
categorically ruled out an American 
military solutionLo-the War. Evidently, 
the new President hasn’t been co-ordi¬ 
nating his policy statements with those 
of his Secretary of Defense, Melvin 
Laird. A minuscule piece hidden on an 
obscure page of the May 19th edition 
of the NEW YORK TIMES carried 
this surprising headline: “LAIRD 
SAYS IF TALKS FAIL, MILITARY 
MAY RESPOND.” The article quoted 
the Secretary as saying: “I wouldn’t 
rule out any military activity. I would 
think that it would be a mistake to 
rule out the various options that could 

President Nixon maintains a reputa¬ 
tion liking to keep his subordinates in 
line. No doubt he will want to correct 
this little split from the official admin¬ 
istration line. 


It is rumored that the first fuck in 
space has already happened. Not be 
deed itself, unfortunately, for the latest 
team of astronauts took no females or 
female farm animals aboard Apollo 10. 
and the three men had no time to test 
out their bisexual potentials on each 
other (assuming air force training hasn’t 
bred these out). But at least the word, 
the expletive, the expression, F-U-C-K 
as it is sometimes written, has now 
found utterance in outer space. 

The main problem is that it was all 
neatly hidden by the private radio line 
the astronauts had to Houston, the line 
on whieh they told what was really 
happening on the trip instead of those 
wonderfuly offhand heroics of the 
THIS - IS - HISTORY - PRESENTED - 
BY - GULF show on the telly. We 
should probably be thankful that Staf¬ 
ford, Young, and Cernan were at least 
a jolly crew compared to ■ Lovell, 
Anders, & Borman who did it before. 
But then they were doing it for the first 
time, and that was a Christmas trip 
complete with readings from the Old 
Testament, something that undoubtedly 
alienated the entire Buddhist, Hindu, 
Moslem and pagan population of the 
planet. But then not even public rela¬ 
tions can please everyone. 

We should be thankful even for the 
word, which according to some was 
uttered by Colonel Stafford, thougji 
others credit it to Commander Eugene 
A. Cernan. Part of the secrecy is easy 
enough to explain — whichever one of 
them said it may be arrested when he 
returns to earth. Despite the fact that 
it looked like Apollo 10 was about to 
crash into the eternal Sea of Tranquil¬ 
lity as well as the lunar one, this would 
not be enough to forgive the astronauts 
from uttering that dread word (ac¬ 
cording to earth laws). Some say it was 
uttered a second time as well, when 
they finally reached the elimactic 
moment of entering the moon-bound 
LEM only to find a snowfall of plastic 
shreds floating everywhere. Saying 
fuck then would also not be surprising 
under the circumstances — HISTORY- 
VIA-GULF has no right to be so 
frustrating, but once again they can 
still be arrested. The fact of the matter 
is that the FCC regularly employs 
scores of men to monitor our air-waves 1 
for the purpose of keeping, such ex- | 
pressions off the air. They are in fact ' 
short of help for the job, and if your 
thing is twiddling with dials and waiting 
breathlessly for obcenities, there is a 
well-paid job waiting for you with the 
FCC. 

If on the other hand you are more 
interested in knowing exactly what 
happened, and how it happened, on the 
latest Space Flight (or the ones to 
come), then don’t expect to learn it from 
the televised accouts, as thorough as 
they appear to be and as conscientious 
, as many of the reporters actually are. 
Granted, this is not the Soviet Union, 
and the space shots have been presented 
on the whole honestly, even at the 
'oeginning when they were embarrasing- 
ly unsuccessful. It is just that there are 
certain things we aren’t supposed to 
know, such as how the space-men are 
really feeling, whether they are really 


being as dead-pan about outer space as 
they sound on the telly or whether 
they aren’t just whining like little kids 
before the enormity of it all asking — 
anxiously for comforting voices from 
Houston. Could our space-men pos¬ 
sibly be part sissy? Of course not, but 
then of course they would never dream 
of saying fuck either, and they seem to 
have said just that. 

Part of the problem is the absurd 
divorce we still insist on making 
between Big Life, they way is supposed 
to be in technicolor, and little life, the 
way it really is, greyish-brown with 
pimples. It is this giant pretence, which 
enters all areas of living, that young 
people are worked up about as much 
as anything. Until we can admit that 
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EAST SIDE SURVIVAL BULLETIN 


The streets around St. Marx are being systematically cleared 
of street people: busts, harrassments, I.D. checks, ect. The 
TPF has gone so far as to threaten young kids with beatings if 
they don't leave the area. Their occupation and terror has in¬ 
tensified since the community attempted to prevent indiscrimin¬ 
ate beatings and arrests. Each week (especially weekends) 
there are innumerable arrests. Also there have been two large 
"suspicious" fires—someone must believe in fighting fire with 
fire. 


■WEDNESDAY: one cat released from Hiker's Island that morning on 
a phony disorderly charge was picked up again for loitering— 
paroled from night cou,rt. 

THURSDAY: three kids arrested for trespassing—they were in the 
burned-out supermarket looking for food. One released, two sent 
home . 

■FRIDAY:total six arrests, all bullshit; loitering, disorderly, 
etc. All cases vjere thrown out in night court. Even though 
people aren't held (insufficient charges, etc.), this is an effe¬ 
ctive way to clear the streets and terrorize the people. 
■SATURDAY: two cats busted—one for loitering (given a summons 
after being held two hours in the police station). 

-Hav TO INTERPRET PIG TALK-- 

Also on Saturday, late in the evening, a 13-year-old kid was 
busted next to the old Victory Delicatessan for sniffing glue. 

His name was Abraham Morales Cruz, he was from East Tenth Street, 
and his story made the Monday Daily NEWS because he yelled for 
help. According to the NEWS, fifty brothers and sisters con¬ 
verged on Cruz after he had yelled, 'Help, they are beating him.' 
Cruz has been in this country from Peurto Rico only three weeks. 
The cops were forced into a hallway and called for reinforcements. 
When Cruz was taken to juvenile court he was charged v;ith 
inciting to riot (because he yelled for help), interfering with 
administration of_ 'justice' (because he didn't want to be arres¬ 
ted) and resisting arrest (because they beat him up). You have 
to read between the lines., 

■SUNDAY: three arrests—one cat for standing on the corner, 
paroled in night court, and two others for possession after 
they were stopped and illegally searched. 

**************** 

^E^DRIAL DAY, MAY 30: Feastival-Rally, six rock bands, food, 
theatre, etc. "Bring the Community together." Tompkins Square 
Park, 1 p.m. - 11 p.ra. 

**************** _ 

Send information or bread for bails to Motherfuckers; East Side 

Survival-Organisation, P.O. Box 512, Cooper Square Station, New 
York 10003. 


An afternoon with the world 


FILLMORE: Led Zeppelein, Woody Herman & His 
Orchestra, Delaney, Bonnie & Friends. 

VILLAGE GATE: Up—Miles Davis 
Down—Ahmad Jam^l -'through Mon. 

SLUG’S: Joe Henderson. ' 

CIRCUS: Memphis Blues, Furry Lewis, Rev. Robt- 
Wilkins & His Sons; Bukka White. 

SCENE: NY Rock - Rpll Ensemble. 

UNLTD: The Shirelles. 

BITTER END: Everly Brothers. 

AU GO GO: Tim Hardin 
GAS LIGHT: 674-9486. 

UNGANO’S; Junior Wells and John Braden. 
APOLLO; Jackie Wilson, Bobbie Bland, 

Young Holt, Ltd. 

It’s 4 p.m. and then it’s 4:15, 4:30, 4:40. And 
I decide to leave at 4:45, knowing we will run 
into each other at the elevator door . . . but I’m 
wrong, it’s the front door. "Arthur Brown . . . ?” 

RRRrooooahhhhrrrrrrrRRrr. Ugh. Umm-mmm. 
(Trans: Me Taran you Jane). Ugh. We identify 
each other, I go to get photographer Raeanne. Ar¬ 
thur Brown stoops, carries her across the thres¬ 
hold, "Because you look like a green princess.” 
He is tall, lanky; a sharp face all angles in soft 
brown hair, a long body in transparent shirt and 
pants with purple velvet patches set at appropriate 
moments along their length . . . Two others walk 
in, his friends Carl and Mick. Now we are five. 
Drumsticks -are rattled against a tabletop, Arthur 
Brown signs in glorious operatic offkey rumina¬ 
tion, returning to the growl for effect. Raeanne 
picks up the drumsticks and he announces, "I feel 
a strange message coming through my blood,” puts 
out his hand for the sticks and hurls them straight 
across at the opposite wall. "Scared you, I did- 
Didn’t I, ahhh.” Holds the picked-up sticks like 
calipers and measures my mouth. "Five and a half 
sticks wide, right?” 

How long will you be here—"Too Long,” says 
Carl. "Three Centuries,” intones Arthur Brown, 
turning to play a run at the piano, a Khatchatu- 
rian toccata, ,it is, it is. Mick plays drums on the 
Incite box next to him, and Arthur says, "Ah, yes, 
notice the illusion of the hole. Is it there? Or not? 
It is due to muscular control. You will realize he 
has superb mus cu-lar control, and is able to simm 
late the illusion that there is no hole in the box, 
but a piece of plastic—or that there is, rather, a 
semi-hole, only. AhrrrrRRRRrrrooooo” He picks 
up a bottle and mumbles. Did you say Moloch’s 
day . . . ? "No. Maalox, this liquid right here 
(NB: it is antiacid stuff). It’s Maalox day. But 
Moloch’s day has been good for the past few cen- 

We look at each other, almost into a mini-glare, 
or maybe it is really mutual concentration . . I 

try again (conversational). What is your sign? 
"I am a . . . sign ... of the future.” Yeah, so are 
we all. "Oh, you really want words . . ■ Well. The 
intellectual approach, the divine presupposition 
of the wisdom, divine flowering petals of the 
Eastern mind . . .” Suddenly, he turns back to the 
piano again, and happily points out, "We can 
really do rock and roll.” 

LLLOOOOCILLLLE!!! Baby satisfy my haa-rrrt! 

"I could be Little Richard.” Then he swings round 
and in the same light tone, but softer, "Why are 
you here?” We lock. 

—Because I’m alive. 

—"What does it mean to be alive?” 

—It means I’m not dead. 

— "What is dying?” 

—"It’s not-living, I don’t have words to describe 
it because no-one alive can know what it is . . ■ 

—"Why are you here, then. Why were you 

—. . . I don’t know. Why are you here? 

—"I’m here because 1 was born.” 

—And why were you born? 

—"I don’t know.” 

I laugh, we laugh. He still sits the same posi¬ 
tion, "Why ate you here. What is dying. What is 
it mean to be here. You can search for the answers 
through- philosophy, through religion, and you get 
to the same place! It all comes back to, I don’t 
know, when you’re all through.” 

Muscular control—anything. A joke about it, 
about Britain, about the secretaries who got up 
early every morning to give an extra hour of time 
to their offices in an effort to help England’s econ¬ 
omy "Sure. An intellectual ploy to convince the 
people they were stupid, and not the government. 
It’s true, that Britain is the repository for the 
highest culftire known to the West . . . Amertca 
likes traditions, you know . . America — is a hu- 

nir.n -ninbo-n-, but f.ls.o an r,ni , ' ' ' n 
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EP — It’s phony to me because it is a purely 
abstract shot that has nothing to do with eroticism- 

EVO — Isn’t the concept of eroticism, in all 
its manifestation a total abstraction? 

EP — All right, I am not repelled by it, just 
find it a total drag. 

EVO — Let us get to the beginning of your ero¬ 
tic preocupation. Do you have any recollection of 
w'har turned you on the first time? 

EP — Sure, I remember looking at my mother. 
She always had a conquettish attitude when walk¬ 
ing around in the nude in front of me. She was 
a very provocatively built woman and until my 
eleventh year, she used to walk around stark naked. 
She was a beautiful woman and therefore it was 
only too natural for me to look. When I was 
twelve we moved to a larger apartment with more 
privacy and that was the end of the naked scenes 
with my mother. 

The next thing that comes to my mind was find¬ 
ing pornographic cartoon books in my father’s 
drawer. I would say that finding these books 
created the first such awareness within me. When 
the other kids in my neighborhood became aware 
of my "special knowledge,” the ball started rolling. 

EVO — When did you have your first sexual 
experience? i 

EP — Three days before raiy 13th birthday. It 
was ai mere penetration rather than intercourse. 
We touched but never kissed. After rhat she started 
goinjg out with older boys and it was the end for 
me iThe first^ time I actually screwed came after 
I showed a g|rl some of n^y father’s books. 

EyO — Yo|u made it then with the aid of those 

E^ — Yes. . I ; 

EVO — W^s your fatherj preoccupied with sex? 

EP — No, he nejver spoke about sex and I am 
sure , that in spit^' elf those bopk? he never made 
it with anybody liut! my mother. ! 

(Continued on Page 18) 


EVO — I have known you for many years and 
all through this time your main preocupation, in 
spite of most respectable fronts, has always been 
with the erotic. You have both partaken and ob¬ 
served. For a long time your main thing was pho¬ 
tography—strictly erotic. 

EPU — 1 had a collection of over 500 photographs 
dealing only with situations that I was involved 
in—both auto-sex and multi-sex to various degrees. 
I obtained a special gadget that enabled me to ac¬ 
tivate the camera from whatever position I was at. 

— Did you consider the technical require¬ 
ments of picture taking as prime factors in the 
sexual position that you directed yourself into 
Was the stance precalculated with the photographic 
end result in mind? 

EP — The picture had to be calculated to a cer¬ 
tain degree, If there was another party or parties 
involved, they never knew when the picture was 
taken. If they did, they would have been too con¬ 
scious and stiff as; thus the candid aspect, the true 
erotic aspect, would have dissipalted immediately. 
It would have been totally eradicated. I remember 
one chick who, while getting oy on a vibrator, 
suddenly asked me whether I had a camera and 
if I would like to photograph her. "I’ll tell you 
when and you just take the picture.” Every time 
she told me when there was a bad picture. "Look, 
baby, you just deal with your coming and I’ll 
take the picture. You set the direction—just con¬ 
centrate on your pleasure.” This arrangement work¬ 
ed out quite well. I took some great pictures; in 
due course she switched from the vibrator to dil- 
does and eventually both of us made it together 
memorably- 

EOV — What does it do to you to watch a girl 
masturbate with a vibrator? 

EP — It is primarily a voyeurist experience! I am 
aware of WATCHING. The greater the kick be¬ 
cause of the intensity of the orgasm. 


INTERVIEW WITH AN EROTICALLY 
PREOCCUPIED. 

by JAAKOV KOHN 

EVO — What is the sensation that you get when 
you flick that camera, bearing in mind that your 
participation is strictly optical? 

EP — It is more than optical. It is a cerebral 
thing. I am getting aroused and certainly I am be¬ 
ing gratified — even if not in the ordinary phy¬ 
sical sense—i.e., getting erect, which I do not usual¬ 
ly get by looking. Only by direct contact — but 
that may be due to my age. 

EVO — There has always been an X factor that 
has been an integral part of your life. T^ie excite¬ 
ment, the conspiratorial delight that have always 
been yours whenever any erotic notion entered your 
mind or the environment you found yourself in. 

EP — It is all cerebral. An important factor, be¬ 
cause it keeps the adrenalin from flowing. It may 
be also because I am there, a part of it. This is 
beautiful- I see in it a beautiful composition. Total 
excitement. A moment of beauty. There i8 some¬ 
thing very love!> about it which I find very beau¬ 
tiful to look at. 

EVO — I have seen you feel that way about 
what I might call hard-core clinical shots. When 
I look at the very same picture, I might feel as 
if I am watching a gory operation but at the same 
time you seem to be experiencing total and com¬ 
plete excitement. You were simply titillated. 

EP — Yes, I was totally and completely titillated 
by it. This is my psyche, maybe my hangup! I 
enjoy looking, I am not inhibited by being looked- 
upon and I find looking at sexual activity and 
sexual parts quite beautiful and exciting. It just 
pleases me no end. I can also be turned off by 
something crude and overly arty. 

EVO — What turns you off as being too arty, 

I find to be an anatomic presentation which to me 
is far from repugnant. 
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Pageant Players is a street theatre group, New 
York’s and possibly the. country’s first. It was form¬ 
ed—or created—in spring, 1965, and has been per¬ 
forming continuously ever since: in parks, on street 
comers, on campuses, in hospitals, a prison—any¬ 
where there are people who need/want the power¬ 
ful, beautiful images of the plays. 

The interview was made in spring, 1969, by Ed 
Botts of CAW, the SDS arts magazine. Pageant 
Players were fresh from a high-power, intense 3- 
week tour of New York and New England campuses, 
and the interview was conducted in an atmosphere of 
questions and criticisms from both sides, concern¬ 
ing the campus nature, its relevancy to Pageant Play- 

Caw: I thought we’d start out concentrating on 

Ira: My impressions of the colleges of the United 
States: they are all horrible places, vapid, tortur- 

Jeriann: We couldn’t really justify anybody being 
there. First I thought it Was only the girls’ schools . .. 

Ira: Most of the kids I met were really confused, 
and felt like leaving if they only knew what to do. 
My answer to that was. Before I left school I didn’t 
have anythng to do either. 

Jerry: There’s like thirty million students at the 
University of Mass. There could be a million things 
happening and you wouldn’t know about it. The dor¬ 
mitories are each twenty stories high. 

John: Oh, that is a freaky scene, man. You know 
what happened at the University of Mass? We are 
going to stay in a dorm with these two chicks. Like 
you’re not ^owed to, you know. Had to sneak in. 
So I’m in bed with this chick. All of a sudden over 
this booming loud-speaker comes the name of this 
chick . . . cause like they knew, like her boy friend 
was coming, and they were calling the cops. So we 
were rushing out, and this loud speaker was boom¬ 
ing. It was horrible. The state universities are like 
1984 . . . Albany University is the ugliest place in 
the fucking world . . . But a lot of the kids over¬ 
come it. They go to school, but they don’t go to 
classes. They are into some pretty groovy scenes. 

Arlene: TTiose are the dangerous places. Kids turn 
on and go to school. It’s very hard to get them to do 
anything. Like at New Paltz, there’s this hip scene 
there. Kids still go to classes. There have been some 
very groovy teachers fired there and they don’t do 
anything. They’re just grooving. 

John: They had a Dow thing at Harpur, remem¬ 
ber? Where they put these guys in a cell, and all the 
cops came in and aimed at them with blanks in 
their guns, and started shooting at them . . . Scared 
shit out of those guys. 

Caw: Was this a guerilla thing that the kids did? 

John: No, no. They got arrested for sitting in; 
and when they were in jail, the cops came in and 
shot at them with blanks. 

Jerry: This was a guerilla thing done by the cops. 
They thought it would be a big joke. 

Caw: Yes, the cops are very disciplined. But do 
people need special training to be in the theater? 
What do you think? 

Arlene: Anybody can make plays, anybody can 
create beautiful things, and anybody’s an actor. We 
were at the Caravan Theater in Boston, and had a 
workship. A lot of acting people . . . And we made 
a couple of plays.' The one I saw was very shitty. 
Kids at the schools made much better plays because 
they had something to say. They were clearer, very 
good images. The acting people got very obscure, 
and didn’t know what they wanted to say. 

Caw: Did you get into a lot of explicit political 
raps with the kids? 

John: Some of us did. Fourteen people went on 
the tour; some like to rap a lot. I’d rather go and turn 
on, get stoned, listen to music, just talk about living. 

I hated political raps. 

Caw: But politics is kinda how you live, right? 

John: Yes, right. 

Arlene: Not always, you know. That can be a lot 
of shit because you can look freaky, and lots of peo¬ 
ple do, and they can still hold these horrible jobs, and 
go to school. They dig us when we come on the cam¬ 
pus, but I think political raps are extremely valuable 
. . . The rap that want on at the Caravan Theater 
was a groove. We had this workshop, and they were 
really digging us. Then we started talking about 
politics, and they said, “Well, you know, you can’t 
get involved in politics. You gotta straighten out your 
own head.” That’s the new line. We really talked 
about that, what that means: how your head is 



PAGEANT PLATERS 

by CAW (ED BOTTS) _ 

fucked up in the first place, and how you get it un¬ 

fucked up. You can’t separate “politics” from your 
personal life. Now before that we were really groov¬ 
ing, then you come to politics . . . it’s very challeng¬ 
ing .. . Kids in the universities are really co-opted. 

It’s nice, it’s pretty, you can groove through with¬ 
out doing much work, there’re a million ways. They 
may be groovy kids but they’re still being trained to 
go into the system. 

Caw: Did you try to convince people to leave 
school? 


John: We didn’t make them drop out, I mean 
they were thinking ... A lot of kids really dug the 
fact that we seemed free, whatever that means. Here 
we were, running around, none of us had much 
money. Some of us didn’t have any money. Is was a 
groovy thing because we’d come, and we’d do some¬ 
thing, and they’d take care of us. It was like an ex¬ 
change, 'very beautiful . . . Next time we go on tour 
we’ll take a big bus and take everybody with us, a 
magical mystery tour or something. 

Arlene: There’s a tremendous mystique built up 
about any traveling thing, more so than if you just 
performed in once place. There’s something very at¬ 
tractive about a thing that wheels into town, does a 
thing and then leaves. It seems like the greatest thing 
to be doing. 

Caw: You probably got into a whole new thing 
just traveling around? 

Arlene: Yea, we did, we got very egotistical. And 
arrogant. 

Joella: People were asking us these questions, 
and we’re supposed to have all the answers. 

Arlene: I mean we were still nice, but also there 
was a bit of arrogance too the way we talked. 

Riot of the Dishes 

Joella: One of the grooviest things that happened, 
politically, was that last day at Amherst, with the 
dishes. 

Arlene: The dishes at Amherst have Lord Am¬ 
herst. 

John: Lord Jeffry Amherst, 

Arlene: Lord Amherst destroyed thousands of 
Indians by infecting them with small-pox; this is 
who Amherst is named after. 

John: He gave them these blankets infested with 
small-pox. 

Caw: Is this common knowledge, do the kids 
know this story? 

Jeriann: Oh yes. The Amherst song goes some¬ 
thing like, “Lord Jeffry Amherst was a soldier of 
the king, and he came from across the sea. He fought 
with all the Indians, he fought with all his might, to 
save you and me . . .” Something like that. 

Arlene: The dishes at Amherst have a design 
with Amherst on his horse killing Indians. 

Joella: Yea, there’s an Indian cowering in front 
of him, and another Indian running away. Every 
dish has it. 

i^rlene: This freaked some of us out. We were 


sitting in the cafeteria playing music, and we de¬ 
cided we’d make up a song about it. The first line 
that came out was, “Have you looked at the pic¬ 
ture on your dishes?” 

John: I started smashing dishes ... not too many 
from the Pageant Players smashed dishes, but some 
kids from the school did. We didn’t smash too many. 

Jeriann: One boy who was a student and worked 
in the cafeteria came out and said, “Do you think 
you should be doing that when you’re getting free 
food here? Who’s going to clean up these dishes?” 

Joella: This started a huge discussion. Everybody 
got involved. 

Arlene: When we got back to New York the place 
we rented the cars from had a call from the Am¬ 
herst police saying we started a riot. 

The Compete Play 

John: . . . like nothing happens, they sit around 
those cafeterias bored. That’s why the cafeteria plays 
were great, cause like nothing ever happens in cafe¬ 
terias ... so when you go in there and do a play, 
it’s a groove. You’re not supposed to do plays in the 
cafeteria. > 

CAW: You have a play you do automatically in 
cafeterias? 

John: We have a few we do but there’s one we 
did a lot on the tour called The Compete Play. One 
person leads us in. He wears a white mask. He’s 
like the Dean. And the rest of us walk in double 
file, very formally, as if we’re marching, a slow 
march. We have our hands over our eyes and we sing 
Pomp and Circumstance, (hums) The Dean leads 
us all around the cafeteria and we keep singing with 
our hands over our eyes and of course everyone 
looks up. 

John: It really blows peoples’ minds when we do 
that. 

Jerry: Yea, they don’t know exactly how to react; 
they laugh, they don’t know what’s happening. We 
alt stop in one spot and the Dean gets up on a 
chair, and he starts to chant, “compete, study, get 
ahead, get married, get a job,” and as he’s chant¬ 
ing we lower our hands from in front of our eyes, 
slowly, slowly, and our faces are exposed. We try 
to have a blank or harrassed look on our faces. 
Then little by little (we’re standing one next to 
each other) we start getting in front of each other, 
slowly and casually, and we start saying, “I have to 
be first in my class.” It gets more and more frantic. 
And we start fighting ... we get in front of each 
other and we push each other back. It becomes this 
mad scramble to be first. And we’re shouting, “I gotta 
get ahead!” or “My father told me I gotta be first in 
my class!” And the Dean keeps standing there chant¬ 
ing, “Compete, study, get ahead . . .” Finally some¬ 
one in the group shouts out, “No! No! No!” And we 
all stop and look at this Dean. He starts getting angry 
and upset, and he starts pointing at us, and he keeps 
chanting more frantically. Finally we’re all staring 
at him and somebody else shouts out, “Columbia!” 
and we all shout, “Columbia!” And someone shouts, 
“San Francisco State!” and we all shout, “San Fran¬ 
cisco State!” And somebody says, “Paris!” and we all 
shout, “Paris!” and we’re all starting to threaten the 
Dean, we start moving toward him, nnd he gets 
frightened. He gestures out to another part of the 
cafeteria where we’ve planted the Policeman. He 
wears a police cap, and carries a big club, a 2x4 
about eight feet long. He comes running out and 
starts pushing us off . . . it usually ended up that we 
chased him and the Dean. And then we go wild, com¬ 
pletely, all around the cafeteria, chasing each other 
like madmen. 

Jeriann: And if there was food being served we’d 
just take scoopfuls of it and start eating it. 

Jerry: We’d run through between tables, throw 
chairs around . . . 

CAW: Did you make this up on the tour? 

Jerry: It was based on something else we did at 
Stoneybrooka, someone was getting busted in a 
courtroom scene. It was part of that . . . And as 
we’re running out, the Dean whistles, and we all 
freeze again. He stands up and makes a very dra¬ 
matic, comedian-type announcement of our perform¬ 
ance, “Ladies and Gentlemen, tonight at 8 p.m. in 
the Refectory, the Pageant Players, a street theater 
from New York, will perform two plays! You’re 
all invited, free! Come!” After he finishes we go 
into the chase again, and run right out of the cafe¬ 
teria. Then we go into the next dining hall and do 

John: The Compete Play is a play we do, but 
plays also came from our workshop, plays the kids 
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make up. Like we’d do a workshop for a coUpie 
hours in the afternoon, and then do a play with the 
kids. 

Workshops 

Caw: What were your workshops like? 

Ira; We started out with turning-on exercises, 
getting people to move around, run all over the 
place, roll in piles, and all start humming. Then there 
were open-ended exercises where people would do 
things that ended up where they wanted to . . . 

Ira: We’d get into doing exercises with people . . . 
be like very turning-on things; sensitivity, sensory ex¬ 
ercises like just moving very slowly, and being very 
aware of yourself, or having people give each other 
back rubs and really relax, like really strain yourself 
and go through all kinds of movements and then 
lay on the floor, completely relaxed. Then we’d go 
around and rub them and touch them with their 
eyes closed . . . things that put people a little up 
tight, but also things they could get into. Then we’d 
get together and do small things in groups. There 
was one play where Michael would say, “Just act 
this out; A man was born.” Then he’d say, “He 
came into the world and he found there were many 
beautiful things,” and it was very nice. People 
would respond to each other . . . 

A lot of kids had very negative atitudes at first. 
They’d stand around outside the workshops and 
want to poke fun . . . that happened at Springfield 
... we just said we were doing a workshop. We 
didn’t say there was anything to watch. One teacher 
brought his class, and the kids sat down to watch it. 
They were all saying, Blassss, blasss ... the work¬ 
shop last a couple of hours way after the class was 
over and the kids all stayed. 

John: These chicks at Vassar made up a play (in 
the workshop) about male chauvinism. All it had 
was two guys, like they’re standing there, and there’s 
these lines of chicks for each guy. They guys are into 
these very sexy motions, and the chicks come on very 
sexy. The guys fuck the chicks and then throw them 
away, fuck another, and throw ’em away. It’s like 
an assembly line . . . then the guys start changing 
partners and things like that. All of a sudden the 
chicks dig what’s happening and they don’t want it 
anymore, so they rebel against it. They don’t destroy 
the guys, they sort of transform them like into an 
equal being. They stop that male chauvanist bull¬ 
shit. And they go out holding hands in a circle. It 
was a pretty groovy play. 

Caw: They performed this in a cafeteria? 

John: Yea. And an announcement was made of 
our performance that evening . . . The people in the 
workshops v/ould find it very exciting when they 
could build the workshop into making plays which 
we then can immediately perform . . . 

That was an action thing, talk is bullshit. People 
could see that they could create a play on the mo¬ 
ment and do it and they did it. Kids in the audience 
knew the kids because they were in the school, and 
that was a very groovy thing. 

Creating a Play 

Caw: Let’s say you were going to create a play. 
What would you do? 

John: What I dig is being totally relevant to the 
moment. Like whenever anything happens, I dig 
the idea we can create a play. We did the Presidio 
play in about one night . . . Arlene came in with a 
basic thing and we improvised around it till we got it 
down . . . Let’s say someone comes in with a Sce- 

Jerry: Or an idea. Even facts. 

Jeriann: what we did in the workshops wasn’t just 
that. We had different sets of exercises to lead up 
to the possibility of making a play. 

Shelly: The quickest way to work probably would 
be to have someone came in with a scenario, like the 
Presidio Play, where Arlene had one which said what 
happened . . . The reason this one got done so quick¬ 
ly was because we all said. Yea, We dig it, and we 
just went ahead. It turned out really groovy and we 
got it done very quickly . . . 

Shelly; It helps you get to the essence of what’s 
really going on. Someone might say in a Dream 
Play, “I was frightened of this.” One of us might 
jump up and be the thing that made him uneasy, 
even thought it wasn’t mentioned . . . Theater to me 
is basically non-verbal. It’s bodies, doing things, 
moving. 

Michael; Artaud says a good thing: Everything 
that is specifically theatrical is not used in Western 
theater. In the West we think of theater as a play; a 
play is the script everything else is secondary, the 




lights, the stage, the movement; actors take a class in 
mime ... in Eastern theater those are all the things 
that are theater ... 

Caw: Can we make this a little more concrete? 
Say we were kids you met on your tour, and we 
wanted to form this guerilla theater. 


best way to get that motion is to do it in slow mo¬ 
tion . . . more tension. It’s a beautiful thing to do in 
the street. 

John: And the simple action of the officers cover¬ 
ing the mouths of the men in the Preside Play. All 
they do is put their hands over the men’s mouths. 


Jolm: It’s really hard to say. The basic thing we 
convey is in the worshop, just exercises. Because 
, the exercises are so simple, onee you see them, you 
can remember them. Once you start doing your own 
exercises you get ideas. Just a sound and a motion; 
j there’s an infinMi^rlety of ways you can do that. .. 

Shelly: One of the basic things is music; you 
want to go around with music to attract a crowd. 
You get taraboreens, kaszoos, drums, garbage can 
lids, bottles, instruments everyone can play . . . 

Jeriann: First of all we wouldn’t be siting around 
this table having a discussion. Our workshop was 
our way of showing people how to do theater. It’s 
not enough for us to sit and tell you. 

Michael: I don’t understand how you get into this 
talk about teaching people guerilla theater. We never 
thought of ourselves that way before, until this tour. 
A few people came up to us and asked us to teach 
them about it . . . it’s been on our minds more 


cause it conveys in that simple motion exactly where 
the whole situation is at. That the army tried to shut 
these guys up. It’s really that simple. 

Michael: Tell people not to be cowed by the 
cultural establisment . . . 

Jeriann: Give up culture . . . 

John: Give up art. Give up everything! 

Caw: Or just give up your hangups . .. things have 
been drummed into us so long. 

Jerry: If that group talking to us was really going 
to come a groovy theater, what they’d learn from is 
not so much what we said, but how we managed to 
split while we’re saying it . . . We’re in a big hurry. 
Baluss would be very angry, and there’d be scream¬ 
ing and arguing, loading props and taking props out 
again cause they weren’t loaded correctly. Two guys 
would be turning on in the parking lot under the nose 
of a cop. And as we’re talking we’re somehow slip¬ 
ping out of there. Getting fourteen people into cars 
is like a theatrical act. . . 


Jerry: Yea, but we might tell someone. Say we’re 
just about leaving and some people say they’re start¬ 
ing a theater, could we rap about it for a few min¬ 
utes? 

Jeriann: We’d probably say things like, keep it 
simple, produce images, work with sound and mo¬ 
tion, no pantomine. 

Neighbor: Why no pantomime? 

Jerry: Pantomime doesn’t open the imagination 
up, it’s like memorizing a script. 

John: . . . like painting with numbers. 

Jerry; Pantomune would be the pitfall for most 
beginning guerilla groups on campuses. Their first 
impulse, is someone was telling a story and they 
wanted to act it out in terms of a play, would be to 
pantomime it. If you said you drank a glass of water, 
the guy would pantomime drinking a glass of water. 

Neighbor: What would you do? 

John: Drinking a glass of water could be just like 
throwing your arms forward and breathing in and 
then bringing your arms back. 

Jerry: Right, say you were feeling really good 
when you drank. You’d bring that out by drinking 
up an ocean, say. 

Shelly; It’s not just that. It’s getting to the essence 
of the feeling, the emotion present, the whole thing. 
Like a guy’s running away frantically; maybe the 


Jeriann: Tell people they should have at least one 
drum ... a few simple rhythm instruments. And 
when they worked out a play in the street, to keep 
a rhythm going. That’s what people feel in their 
bodies as they watch, which words can’t get into. 

Shelly; People want to do a play, they gotta know 
how to use their bodies. That’s like a basic thing. Do 
a lotta maybe dance exercises, mime exercises. Yoga, 
anything that you know. You can do all kinds of 
things, wierder motions, you can reach things bet¬ 
ter if you know how to use your body. 

Jeriann: Use everything you’ve got. 

Caw: What kind of subject matter do you think is 
most successful for doing guerilla theater? 

Jeriann: Something that’s irhportant to whoever’s 
doing it. So they feel the vitalness of wanting to get 
it out, and the importance of getting across that may¬ 
be they’ll be able to change something. 

Michael: They can be the culture . . . 

Shelly: Right. What we’re doing at these schools, 
in a sense, is eliminating their need for us. We were 
showing them that they did’t need to call us in to 
do plays, that they could do the plays. We can’t 
respond to every school that has something going on. 
Those school have to have their own theatre, do their 

To be continued next week. 
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GENERATION GYP 
US; edited by Richard Goldstein, 
Bantam Books. 187 pages. $1 
It's been o few years now since 
Richard Goldstein ambled up the steps 
of The Village Voice to ask to write 
a column on rock and roll. With by-lines 
for Vogue safely behind, Goldstein is 
today the Establishment’s favorite jour- 

surprise last fall when Bantam Books 
asked him to edit. US, a New Amer¬ 
ican Review for those of us too young 
for regular car insurance. 

Goldstein's initial reaction was to turn 
to his fellow rock critics for material. 
Assignments went out to Jon Landau 
and Michael Thomas of Eye, Paul Wil¬ 
liams of Crawdaddy, and Richard 
Meltzer of The New York Free Press, 
Unfortunately, The Rock Pack are not 
as verbally talented as they are mu¬ 


sically sensitive. Jon Landau's narrative 
of the mechanization of Brandeis Uni¬ 
versity reads like a history thesis while 
Richard Meltzer's boxing analysis 
abounds in obscurely juvenile metaphor. 
Paul Williams fares better in his diary 
from Northern California but Williams 
remains a for.ced, self-conscious racon¬ 
teur. For poetry, US similary turns to 
rock, passing off the amateurish verse 
of Jim Morrison and Ed Sanders as pro¬ 
fessional strophes. 

Once beyond The Rock Pack, Gold¬ 
stein is on safer ground.Michael Lydon 
turns in a vivid recollection of ado¬ 
lescent fury in the fifties, confessing 
a past sympathy for multi-murderer 
Charlie Starkweather. Equally adroit is 
Craig Karpel’s sardonic profile of David 
Elsenhower, the gauche anti-hero of the 
US anthology.But Lydon and Carpel are 
seasoned veterans of Look and Esquire 
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of subjects deja vu. 

Clearly, Editor Goldstein could have 
sought out more imaginative recruits. 
One can hardly understand, for ex¬ 
ample, why the sundry, unpublished 
manuscripts of the late Don McNeill 
went ignored. McNeill, a hip Hamill 
at 22, fused a caustic wit with a saintly 


Fouratt, Abbie Hoffman s lyrical side- 
kick, also goes begging. Ane suspects 
Goldstein regards Fouratt as "ephem¬ 
eral" but the ecstasy of Fouratt's Mod 
madness is precisely what US lacks. 
Digby Diehl and Ray Mungo could have 
spiced US with their brand of visceral 
political reportage. Both were muck¬ 
raking college editors in 1967 and 

BOOKS BOOKS BOOKS 
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their salvos at the Establishment can 
bristle with cunning contempt. Finally, 
one can only wonder why Contributing 
Editor Tom Nolan wasn’t allowed to 
contribute. In Nolan, US has an effer¬ 
vescent young humorist with all the 
plastic irreverence of a Beverly Hippie. 


to discourage Bantam from continuing 
its venture. The critics of The New York 
Times are already coming down on 
Bantam for perpetrating literary fraud. 
With the demise of Cheetah and Eye, 
however, the outlets for hip, young 
authors have been drastically reduced. 
The culture must provide a way for 
its freaks to mainline. Better a bummer 
book than a burning library! In pro¬ 
viding the medium. Bantam is giving 
the generation gap a soothing massage. 
Too bad the first outing rubbed us 
the wrong way. 


by MICHAEL HOROWITZ 



EMANATIONS EMANATIONS EMANATIONS EMANATIONS EMANATIONS EMANATIONS EMANATIONS 


Elfrida Rivers 


In this column, questions will be an- 
wered on motters of spiritualism, occult¬ 
ism, mysticism, and similar isms and 
curiosities. Questions which, for reasons 
of length or lack of general Interest, 
cannot be answered in the column, will 
receive a personal answer If a self- 
addressed stamped envelope is en¬ 
closed. Direct all questions to Elfrida 
Rivers, c/o the East Village Other. 

Q. Where can I find a good, sincere 
medium for consultation and possible 
seances if I find later that I have a 
valid reason for holding a seance? (I 


Dear M.D.-I do not know, currently, 
any practicing mediums, and would not 
fed free to recommend them by name 
if I did. I do not consult mediums, for 
various reasons, the main one being 
that I feel the dead should be left in 


peace; most of the questions asked by 
the people who consult mediums are 
so trivial that one wonders why any¬ 
one would bother disturbing the ones 
who have passed on to the next stage 
of existence with such utter nonsense. 

Furthermore, how does one know 
whether the guiding spirit who claims 
to be Napoleon, Madama Blavatsky or 
one's sainted grandmother is really that 
person, or some joker who never was 
anybody important in life, and now is 
jumping at the chance to impress the 
gullible. My own feeling is that any 
good spirit has something better to do 
in the afterlife than to come back and 
deliver inane messages to the credulous. 

I know I am in a minority on this; 
many good, sincere people believe in, 
and practice spiritualism, and perhaps 
they need it, if only to convince them¬ 
selves, and others., that there is an after- 

than this life. 


Probably the best way to choose a 

medium Is to know one personally, since 
the best mediums do not accept money 
for the use of their gifts, but use them 
only for the sake of the work Itself. 
This does not mean thot a medium who 
charges money cannot be sincere and 
reliable-a. woman who has no other 
means of livelihood must somehow feed 
herself, and many mediums ore in fra¬ 
gile health. But mediumship is an unre¬ 
liable gift, and the medium who works 
for love can always say apologetically 
"I’m sorry, but the conditions don't 
seem to be right today." The one who 
has accepted a targe fee for her per¬ 
formance, when the spirits do not keep 
their appointment, find it a large temp¬ 
tation to keep the appointment for 
them, realizing that most of her audi¬ 
ence would never know the difference 
anyhow. 

(1) do not charge enormous fees. 


(2) Do not indulge in a lot of mum- 
bo-jumbo such as darkness, elaborate 
cabinets, spirit paintings, and hyrnn- 
singing. A few feel better in a dim light, 
and some can relax and let their trance 


playing, but the best ones simply lie 
down, close their eyes, and do their 


(3) Do not pretend to be a direct pipe¬ 
line to every famous or notorious per¬ 
son in the past, from Mohommed to 
Edgar Cayce. Every medium has hts own 
guides. He may respectfully ask for ad¬ 
vice from others of those in the afterlife, 
but the one who hauls up some famous 
philosopher at every sitting is likely to 
be either self-deluded or a fraud. 

I asked your question the last time I 
was in Som Weiser's bookshop, which 
seems to be a sort of clearing house 


for local occultists, and was told that a 
new Spiritualist Church is being organ- 

(Continued on Page 17) 
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KISS and Screw 
FOREVER 
KISS and Screw 


FOREVER By CLAUDIA DREIFUS 


You can’t tell a cop from a dirty old man these 
days. Just a few weeks ago, a red-bearded and some¬ 
what hippy-looking undercover sleuth turned up at 
the Second Avenue offices that serve as headquarters 
for EVO and an underground pornzine named “KISS.” 
The cop, known in East Village circles as “Red” 
Davis, was posing as a South Jersey newspaper dis¬ 
tributor seeking to bring the erotic truth of KISS 
to the swamplands. “He looked like the real thing 
to me,” confessed EVO observer Pete Legierri. “You 
see, he had sweaty palms and beady eyes and looked 
like he NEEDED to read this kind of stuff.” But 
KISS’s publisher, Joel Fabrikant, was somewhat more 
skeptical about the authenticity of “Red Davis.” “I 
reklly became suspieious when I saw him hanging 
around downstairs from our office all the time,” 
reported Fabrikant. 

Publisher Joel’s suspicions were justified; on 
Wednesday, May 1st, “Red” Davis appeared at our 
humble offices with a warant for Fabrikant’s arrest. 
KISS’s publisher and distributor had been charged 
with violating the State’s criminal obscenity law. 
“Where’s Fabrikant,” bellowed the bearded porker 
to Legierri. “I don’t know,” reported Peter innocently, 
“he’s probably out getting laid or checking news¬ 
stands or both!” Sensing a snub, undereover pig 
Davis said he had other business to attend to, and 
left his partner (Ben Alexander????) to wait wiA the 
warrant for Joel. 

Joel, who is a law abiding citizen if ever there 
was one, decided to do the honorable thing; he 
turned himself in at the District Attorney’s office. 
Now this little bit of public-mindedness did New 
York’s Finest absolutely no good. You see the plain¬ 
clothes pig cooling his heels in the EVO office was 
holding the warrant for Joel’s arrest. And so the 
D.A. was powerless to book him. Hours later, Joel 
was taken to the Fifth Precinct, fingerprinted, photo¬ 
graphed and branded “pornographer.” 

Now, Joel isn’t a typical candidate for the jail- 
house. He holds a Masters Degree in accounting from 
NYU’s Graduate School of Business Administration. 
And frankly, to my knowledge, no alumnus from that 
institution has ever been arrested for anything but 
embezzlement. 

“Are you a faggot?” asked one over-curious de¬ 
tective. 

“Why is your hair so long???” asked another, as 
if to answer the first questioner. 

With great deliberation, Joel responded to these 
assaults! “If you’re getting laid half as much as I am, 
that’s twice as much as the normal person.” 

Having dealt with Fabrikant’s sex-life, the officers 
went on with their examination. “You know what 
I think,” volunteered one cop. “I think that all these 
rioting kids on campus need to be taken in hand 
and given a littie ‘discipline.’ Ya know whada mean?” 
(Could the officer have been suggesting some Eng¬ 
lish culture?) 

For KISS, this arrest marked the newspaper’s sec¬ 
ond tussle with the law in two weeks. In an earlier 
civil action. Judge Irwin Davidson granted a tempo¬ 
rary restraining order to the City prohibiting the 
“sale, publication and distribution” of Issue No. 3 of 
the paper. Issue No. 3, it seems, had contained some 
photographs of people actually fucking and the Judge 
found that kind of thing terribly distressing. He in¬ 
sisted that Issue No. 3 had actually contained “hard¬ 
core pornography” and as such, was an immediate 
danger to the health and morality of the City. To 
facilitate his order, the Judge hal all copies of that 
number of KISS removed from the stands. KISS 
a co-defendant in the tirst anti-KISS action. KISS and 
EVO are two separate newspapers which happen to 


share offices and some staff. However, each newspaper 
is incorporated separately and owned by completely 
different stockholders. Naming EVO as a co-defendant 
with that which it had nothing to do, can only be 
viewed as an attempt to break the underground press. 
Thus far, it has been mildly successful. Some news¬ 
dealers are afraid to carry the OTHER because they 
have been told it was ruled obscene. Circulation has 


It was in his jail cell that Joel Fabrikant discovered 
that the morals squad had experienced a banner 
morning. Not only had Fabrikant been jailed, but 
Jim Buckley and A1 Goldstein of SCREW, their 
printer, Martin Balan, and Archie Gordon, KISS’s 
distributor were all also in the pookey. 

For Buckley and Goldstein, arrest was hardly 
pleasant. Jim had been entertaining his mother all 
week. “Showing her what a successful publisher I am,” 
he explained sheepishly. “It was the first time- I had 
seen her in over thred years and she was really 
beginning to get into the SCREW thing. I mean she 
was terribly impressed by me. A matter of fact. Mom 
got to point where she even wrote some sexy poefj-y 
about what it would be like .to fuck Father Hill. 
Well, I was supposed to see her off to the airport 
on Wednesday, but I got busted. It ruined everything 
—the whole illusion.” The morals squad just has 
no respect for motherhood. 

Arrest for Goldstein was terribly tense. He had 
been spirited off to a police-car before he could 
divest himself of a fine collection of hard-core porn 
which he had been perusing for possible use on the 
“Nostalgia Page” of SCREW. For hours, A1 sweated 
the possibility of a search. “It would have hurt our 
case,’! he confessed. “But thank God, no one bothered 
to look.” 

Goldstein was true to form when it came time to be 
photographed for police identification. “I just insisted 
on opening up my fly. You see, I wanted them to get 
a picture of the REAL me.” You just can’t keep a 
good man down. 

The Police Department now possessing a gaggle of 
the most lascivious pomographeurs in the history of Fun 
City, were quick to hustle them off to court for ar- 
raigiment. “It was a circus” reports A1 Goldstein, who 
is still a little amazed. “It was if they had arrested us 
just in time for the various District Attorneys to make 
statements for the evening papers. D. A. Burton Roberts 
of the Bronx was handing out mimeographed state¬ 
ments decrying the “obscenity” of SCRfiW and KISS. 
Our lawyer objected to this proceedure as prejudicial, 
but the Judge ruled him out of order.” 

After a brief kankeroo court proceeding, Fabrikant, 
Buckley, Goldstein, Baran and Gordon were arraigned 
for violating Secion 2305 of the Penal Code, which 
makes it a crime to sell, distribute, publish or promote 
obscene literature. A trial date was set for June 17th. 

Later that afternoon an article appeared in the NEW 
YORK POST quoting D.A. Roberts in a highly in¬ 
teresting statement. “The D.A., “according to Jim 
Buckley,” made it appear as if it would be a crime for 
a newsdealer to sell ANY future issue of SCREW ~ 
which is not true. Roberts was just trying to scare 
the newsdealers out of carrying our paper by telling 
them a lie!” 

Buckley and Goldstein have no intention of taking 
the Bronx District Attorney’s actions calmly. They 
lost thousands of dollars. Undaunted, its staff went on 
to print Issue No. 4, which contained nothing that 
could be considered “hard-core", but which was still 
busted. As a kind of bonus, EVO had been named 


intend to sue him and Morality and Media for con¬ 
spiracy to destroy a , business. 

There was an ironic twist to this Perry Mason 
Wednesday. As Jim and A1 were leaving the court¬ 
room, they were confronted with what they consider 
the ultimate in obscenity. There, calmly sitting on a 
newsstand in the lobby of the Criminal Court Build¬ 
ing, were copies of shlock-violence and sex rags like 
the NATIONAL ENQUIRER; “WIFE EATS NEW 
BORN BABY FOR BREAFAST,” “MAN BORN 
WITH TWELVE PENISES TURNS TRANSVES¬ 
TITE,” etc. To make the situation truly hard-core was 
the fact that Mell Brandon’s phony come-on sheet 
“THE METROPOLITAN SWINGER” was also 
prominently displayed. 

For those concerned with the growth and unfettered 
development of the underground press, the two pornzine 
busts are serious omens. Although it is likely that both 
KISS and SCREW wil eventually be cleared in court, 
there appears to be an official policy to drive the 
pornzines out of business with legal harassment. Con¬ 
stant arrests and seizures tend to frighten newsvendors, 
and without outlets the ponzine’s can’tsurvive. While 
KISS is yet to be found obscene in a trial (Judge David¬ 
son only issued a temporary restraining order against 
one issue of the paper) it has had two consecutive issues 
removed from the newsstand and the dealers are getting 
jittery. In the Bronx, a squad of 15 detectives went 
around from newstand to newstand confiscating copies 
of KISS and SCREW. To further terrorize the news 
hawkers, the officers issued legal-looking summonses 
warming dealers “that if they still carried these publica¬ 
tions, they would be subject to arest.” Bronk D.A. 
Roberts explains that he directed these actions “as soon 
as there was a judicial ruling that the publications were 
obscene and should be off the street, so we moved.” 

The truth is that there has been NO SUCH judicial ! 
ruling against SCREW or agaihst Issue #4 of KISS. 
People have been indicted; no one has been found 
guilty. What Roberts seems to be doing is to pre-censor 
every single future issue of the two papers by making 
sure that no one will sell them. Such actions, even by 
law-enforcement officials are illegal. Roberts knows 
this. SCREW knows this and SCREW is suing. / 

In the meantime, both SCREW and KISS are seek- ' 
ing federal restraining orders prohibiting District At- | 
torneys and the Police from interfering with future I 
publication. But no one is certain how long it will take 
to win such an order; Adding a note of dignity to the 
situation is the fact that the ACLU has taken up 
pornzine defense and will represent Goldstein. 

Why the repression? Joel Fabrikant thinks that there 
is a “general right-wing conspiracy to destroy the under¬ 
ground.” He may well be right. But what is happening 
in New York is politics-pure politics. This is an elec-; 
tion year and every politican (Yes, Virginia, District 
Attorneys ARE poKticans) needs an issue. You can’t 
pick on the Blacks because they might retaliate and 
burn the town. You can’t hit the students because they 
might get mad and burn down the school gym. So 
who’s left to rouse the rabble with??? No self-respect¬ 
ing D.A. can get onto the issue of organized crime. Too 
many judges, police-officers and the like seem to be 
on Mafia payroll. No, that issue certainly wouldn’t do. 
What about the decap of our city? The War?? 
Racism??? The-ABM??? Nahhhhhhh! 

Why talk about real things. So the politicos run to 
the one issue that is both banal and impeccable; the 
defense of public morality. SCREW and KISS were 
busted because some political hacks didn’t have enough 
sensitivity and brains to tusle with what is really 
destroying our City. And in a bathroom somewhere 
in Brooklyn, a promient politican is jerking off to « 
copy of KISS while he cries “Shame! Shame!” 












(White Panther News Service) 

Pop art, California style. 

Stereo-ampex Life Style; seven cameras with 
synch- sound, 50,00 freeks hanging on an eight- 
track Ball and Chain—POP! 

“Once you leave you may not re-enter,” the Pin¬ 
kerton dick warns us as we step into the world of 
Monterey 1967, where Eric Burdon comes out late 
at night to jam for the stoned kids blanketed under 
the stars, where the Rolling Stones walk talk and 
toke among their American brothers; and where Otis 
and Hendrix touch the apex of their eareers. 

Monterey Pop takes you up, strokes you, gropes 
you, and sets you back down with a tear of pride . . . 

“This is where it all ends,” a monitor finally barks 
as the English group furiously builds a finale of de- 
structo-creativity — 

Talkin Bout My Generation! 

Who? 

D. A. Pennebaker! 

Pennebaker is a soft-spoken, Chicago-born Mid- 
dle-Atlantic Man who comes on like two-thirds of 
his forty-three years. Known largely for the Dylan 
film. Don’t Look Back, Pennebaker is one of the 
originators of the stylized documentary approaeh to 
film-making known as cinema-variete. 

“Pop” demonstrates conclusively that what is is 
more engrossing and evocative than turgid Holly¬ 
wood dreams. “Good film-making is news,” Penne¬ 
baker commented in an informal discussion after 
the San Francisco opening. “It is news beyond the 
bullshit of tv. You can’t tell if Nixon is a straight 
guy by listening to his speches, or by hearing Walter 
Cronkite’s analysis, but with a camera, you can film 
him buying his groceries! 

That can tell you more about the man than a chain 
of network spectaculars.” 

Pennebaker’s technique is noticeably devoid of 
editorial comment. A couple of underground review¬ 
ers have criticized him for being too “shallow”, but 
Pennebaker himself claims that “I don’t want to make 
a sociological film”. “We just turned a huge mob of 
people loose, and when the lights went on—zap! We 
aU started filming like madmen. There was no pre¬ 
vious decision on what to shoot. We hung around 
with several groups before hand a bit. Lou Adler 
was invaluable in getting the cooperation of Big 
Brother and several other groups.” Is he striving, 
then, for the objectivity of a news documentary? 
“No, I don’t claim to be objective. You can only try 
for interpretation. You try to set a mood. We tried 
to avoid what might in retrospect be too vogue. I was 
accused of ’throwing away’ the Airplane’s hit. White 
Rabbit. But I had the feeling that in a couple years, 
it might be dated. “Similarly, we cut Bloomfield com¬ 
pletely. He is in the longer version, but somehow it 
just plays better without him. And the Shankar set 
—yes, is long—but how do you cut Ravi Shankar? 


destroyed the at 
You’ve got to be able to capture mood, you’ve 
really got to be able to smell it. In Monterey Pop 
there were certain moments when I actually felt— 
when I tried to eonvey a vortex of energy. This is 
not just the function of the artist—^being able to 
structure the essence, the mood of a living thing— 
this is the function of learning. That is the point— 
are you learning? 

“My approach in Don’t Look Back was much the 
same,” Pennebaker went on. “But I had certain pre¬ 
conceptions about the film. These were destroyed in 
the process of making it.” He observed that this may 
be tnie of any creative endeavor. I wasn’t trying to 
be objective, but I tried to remove the coloring— my 
own bias and predisposition, so I eould really get into 
it. A movie shot honestly can really test you a lot. To 
this end, I tried to follow a general structure and 
chronology in the film.” Don’t Look Back, it ap¬ 
peared to us, had tried to subtly focus on the irre¬ 
vocable change the media itself had worked on Dy¬ 
lan. Perhaps, we suggested, the endless hours of film 
not shown in Don’t Look Back may have revealed 
an essentially different person: 

“The parts that were edited were redundant. 
There is a longer version that runs 3 to 4 hours. I 
really wasn’t trying to get into Dylan’s head. I mean, 

I had no right to. It would have been futile to ask 
Bob, for example, ‘what does life mean to you?’ 
Bob didn’t want to get his head into the film. He 
wasn’t going to give me any quarter. I had to ac¬ 
cept him — and try to catch him—in situation.” In 
fact, he was even going to edit it. After I had worked 
on it a year, I showed it to him, and—my God! He 
was making all these notes and everything, making 
all these points about this and that—I thought I’d 
have to completely remake it. But the next day he 
called me up and said it’s fine just as it is, run it. “Of 
course he wouldn’t say whether he liked it or not— 
that wouldn’t be like Dylan.” 

Pennebaker made another film with Dylan, which 
has not yet been released. “We made it on the fol¬ 
lowing year on Bob’s second trip to England, with 
The Band. Bob himself is editing this—it’s his own 
film, really.” 

There are more songs, he suggested, in the second 
film than in Don’t Look Back. “In the first one, I 
felt that everybody was familiar with his work, and 
I didn’t want to focus too much on his singing.” The 
second film also includes a conversation between 
John Lennon and Dylan in a car. Pennebaker noted 
with pride a sequence which captured Johnny Cash 
slamming a piano cover down on Dylan’s hand. 

This second film was originally titled “You Know 
Something’s Happening”, and was made for A.B.C. 
But—and this is becoming a familiar re-run with 
Pennebaker—the network objected to parts of the 
film, or the total implication. (Monterey Pop was 
originally planned as an A.B.C. special, but was jet¬ 
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tisoned, presumably when the network realized the 
potential impact of the combined media—rock music 
and tv.) Pennebaker is now hoping to make, with 
Dylan, a four to six hour movie out of the seeond 
film. “I think this is another thing we’ll be seeing 
more of”, he continued. “We have to reach the 
point where people will accept the idea of watching 
six hour films. 

“However, the films will have to entertain. When 
people are laying their two bucks out—they still de¬ 
mand to be entertained. So, while the new films will 
increasingly focus on ‘news’, it will have to be done 
in a way that holds interest.” He predicted that more 
theatres will be showing films that don’t come out of 
Hollywood. “I see a breakthrough in equipment 
that’s going to allow people to take inexpensive 
films with synchronized sound. There’s going to be a 
flood of new fUm-making when this happens. The 
Telegraph cinema in Berkeley is taking steps in this 
direction, by opening up their theatres to young film¬ 
makers. Unfortunately, most young film-makers to¬ 
day are reduced to going into advertizing to make 
bread, because all the other outlets are monopolized 
by establishment media.” While recognized by the 
“establishment” media as a first rate producer him¬ 
self, Pennebaker has been continually plagued by 
network renegs: “We did ‘Crisis’ for A.B.C., one of 
the three times I filmed John Kennedy. We had six 
cameras. I was with President Kennedy, we had a 
camera with Wallace, and one vrith Attorney General 
Katzenbach.” As usual, A.B.C. balked at the re¬ 
sults. “The networks are the guardians over the dis¬ 
semination of information: the protectors of public 
taste and opinion. Even Bell and Howell in still mak¬ 
ing stuff for people to take pictures of dogs with! 

• Movies and tv, instead of opening up communica¬ 
tions, are closing it down. FM radio originally started 
to open up the field a bit, but even that has come 
under the grip of the establishment. 

“I’d like to see Andy Warhol use a cinerama ca¬ 
mera—Jesus! I. bet he’d do something great! Cine¬ 
rama has very interesting possibilities, you know. 
You no longer need an editor to impose himself on 
the film; it catches everything. And that’s all Andy 
is saying anyway—let the camera put its own power 
on the field.” 

Pennebaker’s favorite subject seems to be rock 
and roll, although by his own admission he only be¬ 
came interested in rock since the Beatles. Last year, 
he made a film with Jean Luc Godard, which cen¬ 
tered around interviews with people such as Tom 
Hayden and Eldridge Cleaver. Well known actors 
then “interpreted”, or acted out, the interviews. ‘Rip 
Torn’, for instance, walks into a Brownsville ghetto 
school in New York and starts rapping, in drag, to 
the mystified kids about stock brokerage. And this, 
to Rip Tom, is the meaning of Tom Hayden. 

Another segment involves the Airplane giving an 
open-deciblad performance above an apartment 
building in Times Square; “Wake up you mother¬ 
fuckers—it‘s free music!” the Airplane howls into the 
concrete abyss, and the staid burghers are reveling in 
the streets—until the Airplane and crew get busted! 

And how do you interpret an interview with El¬ 
dridge Cleaver? Apparently, it’s got something to do 
with a naked chick trucking down a city street in 
broad daylight. (This segment hasn’t been shot yet.) 

Television, he surmises, is afraid not only of con¬ 
troversial innovation, but of rock and roll itself. “We 
wanted to do an Easter show at the Filmore with 
the Chambers Brothers, but none of the agencies 
would bite. They were all scared—and the networks 
were terrified! One guy even suggested that it might 
work if we could have Jack Lemmon narrate it. “We 
couldn’t even sell Monterey Pop at the beginning. 
Everybody thought it was too old—that the groups 
were out. The networks won’t look at anything un- i-' 
less it’ll get 22 million people, a third of whom will 
stay with it all the way through. If it won’t appeal 
to half the country, they’re not interested.” 

What if you were going to make a film, we asked 
him in closing, tomorrow in San Francisco? “Oh . . . 

I don’t know,” he mused, and then—“Oh yes! We 
were going to make a film here. The Great San Fran¬ 
cisco Earthquake we were going to call it. We were 
going to take six cameramen, put one with the mayor, 
one with the chief of police, one with the seismo¬ 
graph, and film the whole day. Of course, there’d 
be no earthquake, but you’d call the movie The 
Great San Francisco Earthquake. In fact, the day we 
were going to do jt, there were three tremors . . . 
“Wouldn’t it be wild if one had occurred on the day 
we were filming? The camera would have driven 
everybody all the way into it!” 
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•it’s really friglitening,the man above Is bleeding to death and is going to die; 

ilERKELEY 


4« ride aV >ta«n,yc« IVisiTKian 4)1^ aWw«. 

So much has happened here this past week it's 
hard to get a grip on it. Also I don’t know what 
degree overground media have blacked it out in 
other parts of the country. 

But let me start with the death of Brother James 
Rector 10:12 p.m. Monday. "Shock and hemor- 
due to multiple gunshot wounds which per- 
the aorta.” Two Thursdays ago James Rec¬ 
tor had been standing on a rooftop watching the 
action when a pig shot him from the street. Shot 
him with double—ought buckshot, a third of an 
inch in diameter. On that day also Allan Blanchard, 
painter, was blinded by buckshot. At least sixty 
brothers and sisters were wounded. 

Tuesday was to have been set aside as a day of 
nonviolent mourning for James Rector. A day of 
Instead, a helicopter sprayed gas across a 
wide area of the U-C campus. The gas speeded 
into the university hospital. Several patients had 
to be moved; one of them had to be placed in a 
respirator. The gas drifted up Strawberry Cayon 
and reached a group of 200 children and 75 mothers. 
Reactions to the gas included skin blistering and 
projectile vomiting. The gas probably was CS, 
which was condemned world-wide when Amerika 
first used it in Vietnam. It also might have con¬ 
tained some mustard gas. 

Wednesday at 1 Jfm. 100-150 mothers gathered on 
Shattuck Avenue with an equal number of their 
infants and children for a civilly disobedient march 
through the center of the city. They carried signs 
supporting People Park and demanding an end to 
gassings and an end to the Occupation. Eight or 
ten times pigs jumped from squad cars and de¬ 
manded they stop marching or be arrested. 

Large numbers of PTA people—Parent-Teachers 
Association—met that evening and scheduled for 
this morning a disobedient clogging of the center 
of the city. 

By the time this morning arrived, the clog-in 
really was unnecessary. A combination of fear and 
a widespread boycott had reduced sales 60-80 per 


-.TtiMVtou 

by KEITH LAMPE jB 

zens had expressed their opposition to the Occu¬ 
pation—and so many had actively resisted it— 
that the mayor had to meet his city council and 
pass a resolution requesting that Reagan withdravz 
all Occupation Forces and return rights of speech 
and assembly to Berkeley. Reagan officially refused 
both requests—but he did withdraw the national 
guard to nearby armories and he did lift the ban 
on marches and rallies. Reagan must withdraw 
gradually to hide the enormous defeat of it—just 
as Amerika must do in Vietnam. 

Now when the demonstrators arrived at Santa 
Rita Prison they had to deal with pigs who dimly 
knew they had lost and who also were accustomed 
to getting away with absolutely anything behind 
bars. Most of the male demonstrators were made 
to lie face-down on graveled asphalt thinly clothed 
outdoors from about 7 p.m. till about midnight 
of a cold evening. About 10 p.m. a doctor came 
by and expressed fears for the men’s health. So 
a guard ordered the men to "run in place” for a 
few minutes and then they returned to lying on 
the gravel which cut through their clothes and 

Many demonstrators were brutally beaten when 
they expressed their constitutional right to give 
only name and address until obtaining counsel. 

One nice thing happened—and it blew the 
whole elaborate public-relations thing the officials 
had put together for the media earlier in the day. 
Tim Findley, a reporter for the San Francisco 
Chronicle, that afternoon had decided to be ar¬ 
rested with the demonstrators in order, I guess, to 
see what a prison is like. When he got out (bail 
for all 482 ranged from $800 to $1000), he spread 
the whole thing—except for the most brutal beat¬ 
ings—all over page one of his paper. 

But did you get to hear of the nightmare at 
Santa Rita in other parts of Amerika, kiddies? 
What did they tell you on the Honky-Brinkley 
Report? What did they tell you on the Walter 
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BROADWAY UNITED CHURCH OF CHRIST 
presents the sensational 

MISSA LUBA 

CHOIR and TOM-TOMS 

First Performance in New York 

MARTIN LIES, Tenor 
WALTER KLAUSS, Director of Music 

SUNDAY. JUNE 8th, IT A.M. 

AT 


(no tickets required) 


berkeley 

Crankie Report? Generous servings of Apollo 10. 
Right? 

Since that first bloody Thursday the citizens 
have resisted almost entirely nonviolently—^much 
the way the Czechs did during the first days of 
Russian occupation last summer. 

We won (to date: Reagan may still salvage him¬ 
self temporarily with a Reichstag Fire trick) and 
the Czechs lost (to date: they’ll eventually win) 
because Reagan presently has less freedom of ac- 


'DANCING-BLUES-CONCERT- 


THURS., MAY 29 - SUN., JUNE 1 
MUN., JUNE 2 & TUES., JUNE 3 

WEU., JUNE 4 - SUN., JUNE 8 
MON., JUNE 9 - WEU., JUNE 11 

FRI., JUNE 13 - SUN.. 15 


LOTHAR & THE HAND 
PEOPLE 

DELANEY & BONNIE 


CHILDREN OF GOD 
McCOYS 

SLIM HARPO 


ADMISSION ONLY $2.50 

EARLY AND LATE LATE SHOWS 


PAUL'S SCENE 


3ai W 46th St, 
JU 2-5760 


tion than Moscow did. Reagan can continue the 
Occupation of Berkeley only if free to cancel gu¬ 
bernatorial elections scheduled for November ’70. 
He is not free to do that at this time because it 
would burn out the pluralistic-democracy image 
that Nixon has got working very smoothly in the 
national media now. 

Reagan simply encountered much more resistance 
than he had anticipated. U-C Berkeley students in 
a referendum voted 85 pet cent in favor of the 
park; U-C Berkeley faculey voted 642-95 to get 
rid of the park fence and to end the Occupation. 

I think the most important thing of all to re¬ 
member from the Occupation of Berkeley is a 
simple statement made by a few pigs at different 
times to a few demonstrators "Go home and get 
your guns and we’ll shoot it out with you.” There 
are two extremely important things about this 
statement. 

First, the person who makes it is no longer a 
pig. Reaching toward self-respect, the pig has be¬ 
come—within his limitations—a man, a police man. 
He has become willing to fight on terms much 
less unfair. 

Second, it indicates that the attitude of Bay Area 
police towards us is much like the attitude of na¬ 
tional Amerika towards China: if we don’t get 
them into an all-out war now, they’ll be too strong 
for us by the mid-seventies. I think the police have 
made a reasonably intelligent analysis. They prob¬ 
ably can snuff us now—they probably can’t in three 
or four years. 

I think we would be extremely foolish to go 
home and get our guns at this time. I think we 
would be extremely foolish to talk to any of the 
media — overground or underground — about the 
(relatively few) guns we have now. 

Tim Leary thinks the Amerikan middle class is 
beginning a general return to righteousness. If so 
—if in the next few years the Aemrikan middle 
class comes to resist as stubbornly as the Berkeley 
middle class has done—^we won’t have to have any 
big shoot-outs ever. 

—KEITH LAMPE 
(Written for Evo) 
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BROADWAY UNITED CHURCH OF CHRIST 
presents the sensational 

MISSA LUBA 

CHOIR and TOM-TOMS 

First Performance in New York 

MARTIN LIES, Tenor 

b 6 r k 6 1 6 y (continued from Page 14) 

Crankie Report.'' Generous servings of Apollo 10. 
Right? 

Since that first bloody Thursday the citizens 
have resisted almost entirely nonviolently—much 
the way the Czechs did during the first days of 

SUNDAY. JUNE 8th, 11 A.M. 

AT 

St. Paul The Apostle Church 

9th AVE. and 60th ST. 

(no tickets required) 

Russian occupation last summer. 

We won (to date: Reagan may still salvage him¬ 
self temporarily with a Reichstag Fire trick) and 
the Czechs lost (to date: they’ll eventually win) 
because Reagan presently has less freedom of ac- 


THURS., MAY 29 - SUN., JUNE 1 

LOTHilR & THE HAND 
PEOPIE 

MUN., JUNE 2 & TUES., JUNE 3 

DELANEY & BONNIE 

WED., JUNE 4 - SUN., JUNE 8 

CHILDREN OF GOD 

MUN., JUNE 9 - WED., JUNE 11 

McCOYS 

FRI., JUNE 13 - SUN.. 15 

SLIM HARPO 

AMISSION OHIT >2.50 

EARLY AND LAIE LATE SHOWS 

STEVE OfliFMIF 301 wtsthst, 

PAUL'S obcNC 


tion than Moscow did. Reagan can continue the 
Occupation of Berkeley only if free to cancel gu¬ 
bernatorial elections scheduled for November ’70. 
He is not free to do that at this time because it 
would burn out the pluralistic-democracy image 
that Nixon has got working very smoothly in the 
national media now. 

Reagan simply encountered much more resistance 
than he had anticipated. U-C Berkeley students in 
a referendum voted 85 per cent in favor of the 
park; U-C Berkeley faculey voted 642-95 to get 
rid of the park fence and to end the Occupation. 

I think the most important thing of all to re¬ 
member from the Occupation of Berkeley is a 
simple statement made by a few pigs at different 
times to a few demonstrators "Go home and get 
your guns and we’ll shoot it out with you.” There 
are two extremely important things about this 
statement. 

First, the person who makes it is no longer a 
pig. Reaching toward self-respect, the pig has be¬ 
come—within his limitations—a man, a police man. 
He has become willing to fight on terms much 
less unfair. 

Second, it indicates that the attitude of Bay Area 
police towards us is much like the attitude of na¬ 
tional Amerika towards China: if we don’t get 
them into an all-out war now, they’ll be too strong 
for us by the mid seventies. I think the police have 
made a reasonably intelligent analysis. They prob¬ 
ably can snuff us now—they probably can’t in three 
or four years. 

I think we would be extremely foolish to go 
home and get our guns at this time. I think we 
would be extremely foolish to talk to any of the 
media — overground or underground — about the 
(relatively few) guns we have now. 

Tim Leary thinks the Amerikan middle class is 
beginning a general return to righteousness. If so 
—if in the next few years the Aemrikan middle 
class comes to resist as stubbornly as the Berkeley 
middle class has done—we won’t have to have any 
big shoot-outs ever. 

—KEITH LAMPE 
(Written for Evo) 
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give you a line on some reliable medium. 

Q, Where can I get information on self-hypnosis? I 
would especially like to contact a Denys Kelsey type who 

hypnosis. ((Continued on Page 23) 


UNGANO'S 

210 WEST 70th ST. - TR4^562 
PRESENTS IN CONCERT 

JUNIOR WELLS 

BLUES BAND 

WED. THRU MON. MAY 28-JUNE 2 


AMBOY DUKES 

& 

EXTRA ADDED ATTRACTION 
LOVE CANDIDATE FOR MAYOR 

WED. THRU SUN. JUNE 4 THRU 8 

LOUIS ABOLAFIA 

FRIDAY & SATURDAY ONLY 


DR. JOHN 

THE NIGHT TRIPPER 

(1st N. Y. APPEARANCE) 
THURS. THRU TUES. JUNE 12-17 


SAVOY BROWN 

BLUES BAND 

(FROM ENGLAND) 

SUN. THRU SUN. JUNE 22-29, 
EXCEPT MON. & TUES. 


DANCING ■ CONCERT 


crazy (Continued from Page 8) 

phone rings, Carl puts Arthur on: "Yes, language 
application hoard heah. Yes, well. You stand on 
your head, you take your fil-lett of flounder . . . 
No, no, zees eez zee Baron Lichtenstein, yah . . . 
The Arthur Brown group? Yes, I expect they’ll 
be superstars in a—year. Yes, the audience was 
mahvelous; they gave us V signs, fuck-ups, piss- 
offs. They responded . . . We played a party for 
the Kennedy and upper crust set, yes, very crusty. 
One woman came up and said, "You’re the nearest 
approach to modern ballet I’ve seen,” and actually 
I was scratching my dick. . . .” 

After the phone, after some more roars, after 
some more conversation, it’s time for pictures. 
Fjrst one then the other gets into the window’s 
light, and then Arthur insists on taking our pic- 
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tures,” Where’s the snap button?” but he gets 
the pictures taken . . "How old am I? Ah; public 

appearances and things, say I’m 23, but I could 
be up to 40 . . . yes yes-more, too.” We talk by 
the piano, and the others do other things. "Peo¬ 
ple think they must have extraordinary things . . . 
I guess they need them until they realize every¬ 
thing is extraordinary . . . We can only be grateful 
for the things we get in our heads, that come 
from wherever—our souls, I suppose, yes—and 
then we can perform them for people.” He breaks 
away, comes back and we try to stare into each 
other’s eyes, but it is physically hard because I’m 
both near and farsighted. We all play some more, 
make jokes, wander about the room, then decide 
to leave, go to the Fillmore and EVO, to pick up 
tickets, to get home, whatever . . . Outside or 
the street, there is one car facing the wrong way 
parked. We get in, make a turn and are off. ... 



BILL GRAHAM IS HONORED TO PRESENT 

THE 

TRIUMPHANT RETURN . 

_OF i|;| 

iivhoH 

WITH 

CHUCK BERRY 
ALBERT KING 

JOSHUA UCHT SHOW 

CFILLM0REEAST9 


THURSDAY & FRIDAY, JUNE 5 A 6 
~:00 & 11:30 PM EACH NI6H~ 
(NO SHOWS SATURDAY) 
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LOUIS ABOLAFIA 

Proudly Presents 
TWO PLAYS 

"ORGY ON SATURDAY NIGHT" 


7th 

SMASH 

WEEK 



Written and Directed by Eugenia 

, iust there in the couree of the action . . 

and 

"THE PENALTY FOR BEING SLOW" 
by Burton Snyder 
Directed by Henrv Calvert 

.. Racy farce ... brims with hilarity." 

—Shew Business 

At Cooper Square Arts Theatre 35 Cooper Square 
(3rd Ave. bet. 5th & 6th Sts.) 

'Across the street from “That Play”) 

THURS., FRI., SAT., SUN. EVES 
CURTAIN 8:45 P.M. TICKETS 
Res. 473-8066 $5.00 


occupied (Continued from Page 7) 

EVO — Do you remember any other related in¬ 
cidents from that period.’ 

EP — Yes, I remember going to the country when 
I was 14 and spending that whole summer peeking 
through a peephole at a girl’s outhouse. That and 
killing flies were the highlight of that summer. 

EVO — Since that was the first overt manifes¬ 
tation of your voyarist tendencies, I wonder if you 
remember your feelings at seeing your first erotic 
photograph.’ 

EP — The very first time, as always thereafter, 
I was totally fascinated by it. I couldn’t look at it 
enough. Sex always excited and fascinated me. Even 
my freshman term paper in English was a well 
researched^ article on birth control which at the 
time was almost a taboo. I was alway involved 
with sex, from all different viewpoints but I could 
always see it tie together. One needn’t be a "per¬ 
vert” to dig it. I don’t think that anybody really 
knows what "pervert” means. Perhaps "kinky” may 
get closer to it but still it looses points. 

EVO — What is our definition of pornography? 

EP — I would say that anything that deals strict¬ 
ly with the sexual would be pornography. I am 
not using it in any moralistic way. I don’t play 
the game of calling it now PORN. Pornography 
has had the same meaning for me for years. With¬ 
out the moralistic overtones—ie., being dirty or 
wrong. I like it. I enjoy plain pure pornography, 
I like the look and therefore enjoy it. 

EVO — How do you feel about pornographic 
reading material? 

EP — The same thing. I am stimulated by a 
good book, but again when 1 say stimulated T 
don’t necessarily refer to my genitals. It is essen¬ 
tially a cerebral, warm feeling that inflicts a warmth 
upon me when I get involved with it. When I am 
in the proper mood, I find reading or looking at 
a picture very erotically stimulating. I find this to 
be the case especially when on speed. People on 
speed I found to be easily getting hung up look- 
(Continued on Page 20) 
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music that realizes 
a new world. 

He sings folk music 
that imitates no on 


Uur Mother the Mountain: 
Then you will understand. 
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occupied (Continued from Page 18) 

ing at erotic pictures and always rapping about it. 
Both facts and fantasies. 

EVO — Do you perceive speed to be closely re¬ 
lated to sex, unlike heroin.’ 

EP — That was my original and only purpose 
for ever taking speed. In the beginning, at least. 
EVO — How did you become involved with 

EP — For over two years I have been spoiled 
on Cocaine, through which I discovered some truly 
exciting, extraordinary, exquisite and beautiful 
sexual experiences. When the cocaine fountain 
dried out, I searched for a substitute and was 
eventually turned on to amphetamine. I turned out 
to be the oldest speed user I knew. It was strictly 
for the sexual experience. Through it, I became 
involved in spontaneous scenes and it seemed as if 
((Continued on Page 24) 



2 SHOWS NIGHTLY-O & 11:30. ALL SEATS RESERVED 
BOX OFFICE OPEN MON. THURS.: NOON TO 9 P.M. 
FRI. SAT.: NOON TO MIDNIGHT/INFO: 777-5260. 

MAIL ORDERS: CHECK OR MONEY ORDER PAYABLE TO "FILLMORE 
EAST,”105 2nd AVE., N.Y.C. 10003. ENCLOSE SELF-ADDRESSEO, 
STAMPED ENVtLOPE A SPECIFY DAY, DATI&80R11:30SHOW 
ORDERS RECEIVED 3 DAYS BEFORE SHOW WILL BE HELD AT BOX OFFICE 
TICKETS ALSO AVAILABLE (thru Thurs. prucidlnt show): Man- 
haftan B00KMASTERS.3rd An. at 59th SI., NEW YORKER 
BOOK SHOP, Broadway at 89th; VILLAGE OLDIES, 149 Bleecker 
(Upstairs); Broolilim-PRANA-132 Montague, Bklyn, Hts.; Westches- 
ter-SYMPHONY MUSIC SHOP, 28 Palisades Ave., Getty Square 
Yonkers; BrODX-COUSINS RECORD SHOP, 383 E. Fordham Rd- 
Oueens-REVEUTION, 71-20 Austin, Forest Hills; DiSKINS, 13526 
Roosevelt Ave., Flushing; New lersey RED BARN, Garden State 
Plaza, Paramus; THE lASTSTRAW, 317 Glenwood Ave., Bloomfield. 
SPECIAL DISCOUNTS FOR CROUPS OF 30 OR MORE WHEN AVAILABLE. 
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Tbe Greatest Dining & Drinking Pnblie Houses Ever 

AUTHE 

_ DRAnOHTBEEB 
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Foamy pitchers of draught beer. 

Have another, if you can- { 

AUTHE 
SALAD 

TOUCAEEUKE 

Our huge Salad Board pirovidew 
the ^ena and the dieseings for 

I "■ ’ ” yon to create your own masterpiece. J 

PLUS A BOIELESS SIBLOIH STEAK 

--_’BC Jh-rr's zirorr t. -t. 

Substitute Lobster Tails or have Steak & Lobster Tail, $4.95 xm 
or Beef Brochette, $3.50. Intimate English Pub Atmosphere. ^ 
A complete seleetion of Stronger Spirits is aTailable. ^ 

^CASUAL DRESS? OF COURSE. COME AS YOU LIKEJ 

StBabi-Breiu 

2005 Broadway at 69th St. 

55 Fifth Ave. at 12th St. 
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6:00 PM — NYC — STORM DE HIRSCH: The Color of 
Ritual: The Color of Thought; Cayuga Run — C/M 


This is the beginning of a regular weekly feature 
It is a Service to help the New American Cinema. 
Screenings, and/or guest talks by filmmakers that are 
open to the public (whether theater, festival, campus 
or loft) will be listed free providing the subject re¬ 
lates to avantegarde — experimental — underground 
cinema. It is being compiled in cooperation with the 
Filmmakers Newsletter and will cover the U,S., Can¬ 
ada, and Mexico. All interested operators and film¬ 
makers should send their schedules to EVO as soon 
as available. 

To reduce unwieldly repetition, abbreviations are 
used to denote the region involved and the name of 
the theater. Full description of the codes are listed 
alphabetically and precede the calendar. 


CALENDAR LOCATIONS 

ALTERNATE U 
69 W. 14th St. 

N. Y. C. 10011 
AMEX— AM-EX 

American Experimental Cinema 
8 Stuyvesant St. (near Cooper Union) 

N.Y.C., 212 677-9790 
C/ELG 

Elgin Theater 
8th Ave. & 19th St. 

N. Y. C. 

CINEMATHEQUE/GALLERY OR C/G 

Film-makers' Cinematheque series at The Gailery of 
Modern Art 
Columbus Circle 
N.Y.C., 212 LTl-2311 
CINEMATHEQUE/MUSEUM OR C/M 
The Jewish Museum 
1109 5th Avenue (91st St) 

N.Y.C. 10028, 212 749-3770 
CLOSET CINEMA 

30 Watts St. (nr. 6th Avenue) 

N.Y.C., 212 226-1936 
THE CUBICULO THEATER 
414 W. 51st Street 
N.Y.C., 212 265-2138 
EXPO 

Photo Expo 69 
N. Y. Coiiseum 
Columbus Circle 
N. Y. C. 

MILLENNIUM FILM WORKSHOP INC. 

46 Gt. Jones Street (E. 3rd St.) 

N.Y.C. 10012, 212 228-9998 
MOMA 

Mi^eum of Modern Art 
11 West 53rd Street 
N.Y.C. 10019, 212 CI5-3200 
U P FILM GROUP 
814 Broadway 
N.Y.C., 212 475-9110 

CALENDAR 

MAY 28 — WEDNESDAY 

2:00 PM — NYC — "The Beat Period," program I: STAN 
BRAKHAGE: In Between (portrait of Jess Coliins); 
CHRSTOFER McLAINE: The End (photographed by 
Jordan' Belson, The Man Man who invented Gold; 
Scotch Hop URRY JORDAN: Visions of a City (with 
Michael McCiure, DION VIGNE: North Beach — C/G 
5:00 PM — NYC — "The Beat Period,” program II; 
VERNON ZIMMERMAN: Lemon Hearts. RON RICE: The 
Flower Thief — C/G 

7:30 PM — NYC — IAN HUGO; Gondola Eye. HILARY 
HARRIS' Highway. NORMAN MCLAREN: Pen Point 
Percussion & Loops. HOMER GROENING: Study in 
Wet — TOMPKINS SQ. LIBRARY, 331 E. 10th St. 

3:30 PM — NYC — Recent films from North & South 
Vietnam — CUBICULO. 

MAY 29 — THURSDAY 

»;00 PM — NYC — SHELBY KENNEDY; The Bruce Nau- 
man Story; I Change I am the Same; Headgear. DON 
SYMANSKI: For Feet to Flower; Lady Reddog Returns. 
DON LLOYD: West: the Astronauts. Judith Wardweil: 
Plastic Blag., EDD DUNDAS: The Burning Ear — 
C/G 

i:00 PM — NYC — MYRON ORT; The Awah-ener; He’s 
Here Now. FRED PADULA: Ephesus; Little Jesus, or 
Hippy Hiil — C/G 

3:00 & 10:00 PM — NYC — JOHN DUUNEY; Outing; 
Mentat; Fly Family Sppctrum; California Dreams; 
K-16: B-N16; new fiim in ij^og., others — AM-EX 
MAY 30 — FRIDAY 

!:00 & 6:00 PM — NYC — The fiims of LARRY JORDAN: 
TherOid House Passing; Deep Colors: Ein Traum der 
Liebenden — Johnnie — Jeweiface — C/G 'V 




8:00 & 10:00 PM — NYC — repeat of Thursday program 
-AM-EX 

8:00 PM — NYC — LARRY JORDAN, program II Petite 
Suite Shomio — The Dream Merchant — Pink Swine 
• Big Sur: The Ladies — Rodia-Estudiantina; Three 
Moving Fresco Films; Enid’s Idyli — Portrait of Sharon 
. — Hymn in Praise of the Sun; Our Lady of the Sphere; 

Duo Concertantes; Gymnopedies — C/G 
8:00 PM — NYC — Benjamin Hayeem; Flora; Papillot; 
& other films with discussion — U-P 


2:00 & 6:00 PM — NYC — repeat of May 30th 8:00 p.m. 
program — C/G 

8:00 & 10:00 PM — NYC — repeat of Thur. program — 

AM-EX 

8:00 PM — NYC — BARRY COBURN: Leggo; A Film 
Called Out of Focus; Return of the Son of Abraxes; 
others — CLOSET 

8:00 PM — NYC — Underground film program — 

MILLENIUM 

8:00 & 10:00 PM — NYC — Repeat of Friday program — 
U-P 


A Sv Bartlett-Richard Fleischer Production 

lirstaning CESARE DANOVA ROBERT LOGGIA WOODY STRODE BARBARA LUNA 
Producal by SY BARTLETT Directed by RICHARD FLEISCHER Screenpiay by MICHAEL WILSON and 
SY BARTLETT story by SY BARTLETT and DAVID KARP Mrraic Compoaed and Conducted By LALO SCHIFRIN 
Banavrsron'ColorbyOoturte | Music Irom Ihe molloa ncInre’ CHErarailabieorilerranranirrralon Records I 


JUNE 1 — SUNDAY 

11:15 AM — NYC — DICK HIGGINS: 1 man show — 
ELG 

2:00 & 6:00 PM — NYC — MAX KATZ: People: Jim tfre 
Man — C/G 

3:00 & 7:00 PM — NYC — BIBBERMAN: Sait of the 
Earth. 1000 Cranes — ALT-U 
8:00 PM — NYC — ALFREDO LEONARDI; films and dis¬ 
cussion of Italian underground fiim scene — 

MILLENIUM 

8:00 PM — NEV — RON RICE: Senseless — UNIV OF 
NEVADA, Reno, Nev. 

JUNE 3 — TUESDAY 

5:30 PM — NYC — Cineprobe; RICHARD MORDAUNT: 
Voices (Godard, Rolling Stones, Anna Wiaznesky) w/ 
discussion — MDMA (Continued on Page 22) 
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CHE GUEVARA... THE DOCTOR TURNED FIGHTER. 

THE FIGHTER TURNED REVOLUTIONARY. 
THE REVOLUTIONARY TURNED MARTYR TO SOME, 
MURDERER TO OTHERSu 

NOW 20TH CENTURY-FOX SEPARATES THE MAN FROM THE MYTH 
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WELLINGTON: Whispers (1969). ALBERT LAMORISSE: 

JUNE 5 — THURSDAY 
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r-^‘HIGHEST RATING ON-^ 
THE PETER METER (91%^ 

BEST PLAY OF THE SEASON." -screwMa, I 

“A SPOOF FOR r A ^ in — 
SEX GYMNASTS!" W W 
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FUNNY! SHOULD CHAlr 
RUN FOR YEARS!” 111^11-1 
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emanations 


(Continued from Page 17) 


From the multitude of questions In this letter, and the 
long paragraphs preceding It, In which the writer at¬ 
tempted to convince me that since he had read all sorts 
of occult books, he was a "very serious student and not 
just fooling around/’ I would say that the writer falls 
Into a common error—that of believing that knowing a 
lot about a subject is the same as knowing the subject. 
No amount of readinig about occultism, yoga and the 
like will make one an occultist or a Yogi, but only prac¬ 
ticing the hard work of these disciplines. No amount of 
reading about diets will help you lose weight; you have 
to go on the diet and follow it to shrink the poundage. 
Now, In addition to Yoga, Edgar Cayce, etc, etc, etc, you 
want to know about self-hypnosis. 

The Denys Kelseys in this world do not spend their 
time in regressing people who want, for idle curiosity, 
to know about their past lives. They have more import¬ 
ant work than that. Knowledge of one's post lives Is 
usually given either to help the person understand what 
he should do in this life, and why-or else to help the 
person get over some terrible problem whose causes lie 
in a former life. 

In general, self-hypnosis is a risky and dangerous 
thing to monkey with, unless you know perfectly well 
what you will let loose by getting in touch with your 
own subconscious. If you feel that for you it is safe, the 
method doesn't matter; there are any number of meth¬ 
ods, and most of them work equally well. It is what is 
released by self-hypnosis, not the method of self-hyp¬ 
nosis, which makes the difference. 

So I suggest you look in any issue of FATE magazine. 
You will find something like a hundred and thirteen ad¬ 
vertisements, each one supporting to teach you self¬ 
hypnosis in anywhere from one eosy lesson to twenty- 
four easy lessons, from anywhere from one dollar to a 
hundred dolla'-s. Pick any one which appeals to your 
purse and to your fancy. They will all work equally well, 
or be equally ineffective, depending on the work and 

I used to warn people against self-hypnosis. Now, 
after several months of this, I am realizing that no one 
can keep a determined person, filled with boredom and 
curiosity, from experimenting with anything he chooses, 
dangerous or not. Perhaps that is a good thing, even! 
But after hearing several hundred "personal experi¬ 
ences'’, any one of which would tax the powers of be¬ 
lief of the editor of a science-fiction magazine, 1 have 
come to believe, like the late Dion Fortune, that ‘'if there 
is a special God who looks after fools and drunkards, 
there must also be one to look after foolhardy occultists 
and their friends." 

Good huntingl 
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192 pages of tight, 
tuff, together writing 

FROM BANTAM BOOKS, ^ 
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"... it is all there—the crudeness, 
the bigotry, the dope, the double¬ 
dealing, the inter-racial sex, the 
pathos, the love ... and the hate- 
love complex." 
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all th« pasha’s pussys wear tunisian underwear from 321E10th street 



MID TOWN OOID 


iOM SixHi Ahmiim (Mwmr SSlIi « SSHO 
Opwi 5 days — Mon, thru Frl. jlZ W 9) 

ERSKIIVE 

Psychic Intuitive Astrologer 
Natal — Future Horoscopes 
Karmic Akashic Chart Readings 
COSMIC CONSCIOUS ASTROLOOV 
212 - 989-2053 
Greenwich Village West 

BE A DOCTOR OF 

DIVINITY AND AN 
ORDAINED MINISTER 
FOR $12.50 

The Church of Universal Brotherhood exists for 
only one reason, to provide a LEGAL framework 
lor anyone who believes in Universal peace through 
brotherhood and wants; 

1. The career enrichment of a D.D. in your chosen 
work. 

2. The exemptions of a legally ordained nfinister 
from the Draft. To obtain an exemption, it is 
not enough just to be ordained; you rnust have 
this as a vocation, not an avocation. This 
means you must work at it, and have a flock 
of your own. We believe we can tell you how 
to' do this, and will send you all pertinent in¬ 
formation, in advance, free, on request. 

3. The social prestige of an honorary degree as 
Doctor of Divinity. 

4. The privileges of marrying people, counseling, 
visiting the sick and those in prison, etc. 

5. The discounts for clergy in transportation and 

You will receive in one package, your honorary 
degree as a O.D. legal in all states and territories 
your certificate of ordination, your I.D. card, and 
complete Information on getting maximum benefits 
from your new status, including how to start your 
own Church, plus a good Karma Surprise. Your 
money refunded if not delighted. 

Please type or print your own name exactly as 
you wish it to appear on your degree and your 
minister’s certificate. 

Send $12:50 to; 

CHURCH OF UNIVERSAL BROTHERHOOD 
6311 Yucca St., Dept. B, Hollywood, California 
Please allow 3-4 weeks for delivery. 


occupied (Continued from Page 20) 

it will just go on None of those speed scenes were 
over planed in advance. 

— After five years of speed, would you say 
that from a sexual premise, speed lived up to its 
original promise.’ 

EP — If you abuse anything you are going to 
get a lot of turns- As the gratification 

was great, 1 ui., .. . ...,;iy abuse it. As the other 
parts of my life began to fall apart, I turned more 
and more to speed. My personality changed. I was 
unpleasant. For several years, I was almost totally 
unrelated, and completely obsessed with sex. The 
only people that I could relate to were those in¬ 
volved with sex and drugs. It began to isolate me 
from people with whom I would be sexually in¬ 
volved. People were turned off by me and I turned 
more and more into myself. I went through a 
lenthy period of time wherein I examined my own 
feelings, my own mind and trying to understand 
human sexual response by going through a long, 
lonely period of experimental auto-eroticisni. 
Through it I became aware of myself as a sexual 
being more than I ever dared to imagine. Even¬ 
tually, however, due to the high content of speed 
and the wear and tear involved, it all oegan to 
wear. Speed slows you down in reverse propor 
tions of the amount you use. Not only had it iso¬ 
lated me sexually from people, but eventually ceased 
to arouse me at all. Even though I went though 


the motions I found myself totally bereft of drive. 

EVO — Since you began to abstain from speed 
—has your appetite returned? 

EP — It has come back slowly but it a different 
way. I don’t have to go through a lot of the num¬ 
bers that were necessary while being on speed I 
was turned off speed by the small returns of gra¬ 
tification, by the company it requites and by every 
other conceivable bad news that comes with it. 

EVO — What, until recently, has been your 
private world suddenly burst into the open. How 
do you view it, how do you explain it and what 
is your projection for the future? 

EP — I think it is a healthy thing. Like with 
anything else in the social scene that occurs through¬ 
out history, there is going to be a pendulum. After 
all how many times can you look up a broad’s 
snatch? Eventually you have to go to something 
better. It is good that it all came into the open, 
even though the inevitable pendulum will swing 
back a bit . . . but remember that it will never go 
back totally. That is out gain. 
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All Types of Imported Papers 
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175 - 8th Ave., N.Y.C. 10011 
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MALE 

NUDES 


;>BIO 

i jfiFUUYILLUSTRATED COLOR ] 
Si ^ ^ CATALOG FOR OHLYSI.QP 

firurj^HUUiUm 1545 North DetroitStreet 
__^|Hollywood,Califomia90046 


PAINTING FLESH 

BEAUTIFUL BOY AND 
AND GIRL MODELS 

Available for skin 
painting and photo 
work. All equipment 
furnished. 1-10 p.m. 
Mon.-Sun. $12 hi hr, 
$20 hr. No membership 
necessary. 

CALL 242-6263 
for information 
, VILLAGE SQUARE STUDIO 
404 Sixth Ave. 

(on comer of 8th St.) 



GOING SOFT TOO SOON? 


MEN ONLY 


unlnhibit.d 

ciftLS. cu^rs 
& COUPLES. 





HOMOSEXUAL PROBE 
GROUP ENCOUNTER 

A group encounter is being formed to in¬ 
vestigate at a feeling level the many per¬ 
sonal problems that most homosexual lives 
involve. By helping others, the group process 
can help you to help yourself. The main 
goals are: a more profound understanding 
of yourself; better interpersonal relation¬ 
ships; a coming-to-terms with the position 
of the homosexual in our culture. The group 
will consist of 12 people and will meet once 
a week for 2'h hours. 

Call for information 243-0339 


If you don't know what '69' means,ask 
a friend. We have if, and you will love it. 
Finished in tarnished silver. Send size 
or piece of string, add 50cents for 
postage and handling, to: 

Johnson, Box Osrr. HONew York,N.Y 10024 



fRENCN TICKLERS 

I in the U.S. have at 
French Ticklers? But 
only about 5% have seen or Used them. Reason? 
They were hard to find or outlawed. We have them. 
You will love them. Buy direct and save. $1.50 each; 
4 for' $5.00; $10.00 a dozen. Intrgducing the all 
new "Hippy” Sunflower French Tickler $2.00 each. 
Safe and wild. Dealers invited. Mail only. We have to 

JOHNSON 


UPSTAGER, LTD. • Box 122 
Williston Park, N. Y. 11596 
Dept. 70 
Sailor — $5.95 


ARE YOU HOT OR BOTHERED? 
cool OFF AT 

CONTINENTAL'S "SUN & SKY CLUB" 

20 stories high overlooking the Hudson, 

Open to oil patrons FREE of charge. 

also 

Steam Room, Sauna, Poal, Massage, 

Gym, Restaurant 

CONTINENTAL BATH & HEALTH CLUB 
230 W. 74th St., N.Y.C. 
(Corner of Broadway) 
799-2688 


"Where the Beautiful People Go" 



ABOLAFIA PRESENTS 
TRUE BODY PAINTING 
FOR THE CONNOISEURS OF 
THE BODY. BEAUTIFUL BOYS 
AND GIRLS TO PiUNT AND 
PHOTOGRAPH. CALL 477-6108 

For appointment 

STUDIO Z SlSHhr. 

156 E. 2;nd St. $25 hr. 


CORDLESS PERSONAL 
MASSAGER VIBRATOR 

Use anywhere on the male or female body. 
7 inches long, Vk inches in diameter. Only 
$2.95. Batteries (2) 40c. N.Y. residents add 
tax. Send check or money order to: S/l, 
Dept. E-4, P.O. Box 1029, Radio City Sta¬ 
tion, New York, N. Y. 10019. 



Top Quality VIBRATORS, 
HEALTH MATES, TICKLERS at 
Reasonable Prices. (See Our 
Display Ad.) Write for FREE 


SUPERGRASS TURN-ON guaran¬ 
teed. Just like grass, cook or 
smoke it. 1 lid $2.00, 3/5.00, 
7/10.000. On the spot, 907 N. 
Harper, Box 3, Hollywood, 
Colif. 90046. 


FINEST : 


No C.O.D. ' 
151, Posso 
07055. 


TURN ON with the famous 
TRIP OUT book, sure-fire form¬ 
ulas to moke hash from legal 
chemicals. .Aoke Peyote, DMT, 
cannabis, mescaline, LSD, etc. 
Do it now; Send $2.00 to TRIPS 
UNLIMITED, Box 36347-EVO, 
Hollywood, 90036. 


joints. 3 lids/$5.00, 7 lids/ 
$10.00 Hurry. WINNER Box 
48475-EV, Hollywood, 90048. 
Dealers wanted. 


. State $1.50 Send 
.O. only. Geth Enter- 
. Box 712 Auburn, 


ries of 10 photos in 
owing every little de¬ 
mode Sweden famous. 

magazines, books and 
end $10. to: GLIMMS, 


DRUG KNOWLEDGE. Fan 
Turn-On Book: How to syr 
size LSD, THC, Psilocybin, / 


publication, $5. B. K. Baird, 
1317 Hyde St., Apt. 5, Son 
Francisco, California. 


"MFINEST quality Cordless M 
soger, for the Mole or Fern, 
body, 7"x II/,,, Only $2.1 
P. R. Schiffmomn P. O. Box 9: 
Radio City Station New Yo 
N.Y. 10019. 
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